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Historical Sketch of the Fine Arts.

The Fine Arts have for their object the gratification of man’s love of
the beautiful and the agreeable. They may be divided into two great
classes —those which appeal to the eye and those which appeul to theear.
In the first elass are found sculpture, which is beauty in form ; painling
which is beauty in forin and ¢olor combined ; architecture which is beauty
in form and grand proportion, and landscape art or beauty in scenery.

In the second class are included musie, or the agreeable in sounds, and
poetry, or beauty in speech. "o these are sometimes added oratory and
literature. Our present purpose is concerned chiefly with sculpture and
painting. Sculpture, or carving, in wood, stone and metal has existed
from the earliest times, ang among all people. It reached its highest
perfection in the 5th century, B. C., and among the Greek race. The
seulptures of India, Assyriaand Egypt, though numerous and sometimes
of colossal grandeur, were stiff and artificial in character and are little
pleasing to modern taste. The Greeks were truer to nature and attained
a perféction in design and finish which has never been equaled. The
surviving fragments of their work excite at once the admiration and de-
spair of modern artists.

Ancient : culpture has been divided into five somewhat distinet epochs
or periods :

First Period. The Archaic period, as it is called, extended from Dar-
dalus, who lived before the siege of Troy and in the time of the Judges
of Israel, about 580 B. C. It was the period of what has been called the
“ Bold Style.” Dardalus and his successors of this period carved figures
of the gods, chiefly in wood. Few, if any remains of their work now
exist.

The second was the period of the “Grand Style.”” This period culmina-
ted with Phidias, the greatest of all the Greek sculptors. He lived in the
age of Pericles, in the fifth century B. C. Besides colossal figures of the
gods, the sculptors of this period produced great numbers of statues of
athletes, or victors in the Olympic games. Human anatomy was care-
fully studied, and the figure was sculptured in the most striking attitudes.
Among the great names of this period we find that of Ageladas, the
teacher of Phidias, and those of Myron and Polycletus, his fellow-pupils.
The materials now used were marble and bronze and in some cases ivory
and gold. The number of artists must have been very great, and the
statues were counted by thousands. Some of the most magnificent
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sculptures nm’v l’m.m(l in the great museums of Europe are helieved to
hz?ve bee}x copies of the great master pieces of this master age of art.
The third period, that of the **Graceful Style,” culminated in Praxiteles

who lived in the fourth century B. C. Despairing to excel the majesty
and g.randenr of his predecessors, he sought distinetion in producing th)e
beagnful and graceful, Among the names in this period we find those of
Lyslp]l)us and Scopas. Lysippus was the favorite of Alexauder the Gkreat
and his school is sometimes called the Historical, from the number of
sL‘aLu('?s and busts of great men which it produced. Among the statuary
of this period which has come down to us in well-preserved c'opies :\l‘i
usualll,?f counted the Faun and the Cupid of Praxiteles, the »\pollil;(; di
Medici, the Psyche of Naples, the Venus di Medici and xlnanv‘other frag-

ments of statues w h()se nude and sens d P
S uou y & 1 iod from
ous bedlll marks the errod
wh]Ch they came.

The fourth, or later Grecian period, was that of the Laocoon, which is
supposed to have been made in the third century B. C., and wa; 1hejoin.L
work of Agesander, of Rhedes, and his two sons, Polydorus and Atheno-
dorus. '{‘he.charzwteristic of this period was the expression of human
p'zlssl.(m in its moments of greatest agony and intensity. The Fighting
bl'udlatm‘ and the Dying Gladiator are by some counted as belon:inlr to
this per‘iod, and also the body of Hercules, known as the ’J‘()rsobB:lvi—
dere. Sculture, though practiced throughout Greece, had its recognized
centers where distinct sehools seem to have existed. Among these, the
:1‘1()st celehmte(.l are those of Rhodes, Sicyon, Aegina, Argos and z\tl;ells.
I'he number of statues was immense. It is said that four of these cities
possessed twelve thousand each. .

i &5 :
Gr{):::e t-::;: L:)ern')d may be cu]l'e(l the Graeco-Roman period. The fall of

8 1€ transportation of great numbers of its chief works of art
to Rome attracted thither also, Greek artists, and under the early Em-
perors there was a revival of art, of which we have some remaius in
statl.les of the Emperors, and among the latest the statues and busts of
Antinous, the unfortunate favorite of Hadrian.

F.r()m the time of the Antonines in the second century A. D., sculpture
rapidly declined, and mauny of its great master-pieces were de;lm_ye(l by
the barbarians and by the early christians, whose hate of idolatry was
stronger than their love of art. .

With the revival of learning in the fourteenth and fifteenth centuries,
a l‘le\v era of sculpture began in Italy, counting among its names those of
Niceola Pisano and his son Giovanni Ghiberti, Donatello, Brunnelleschi

Lucea della Robbia, and finally, the great name of Michael Aungelo Bu-
onarotti

The greatest names which have appeared in sculpture since Michael
Angelo are those of Canova,who died in 1822,and the Dane Thorwalsden
who died in 1844. Of less fame are the French sculptors Goujon Girur-,
don, Falcourct, Houdon and Chaudet ; the German Rauchu’)ueller
Schadow, Darmecker, Tieck, Rauch and Schwanthaler, and the English,
Flaxman, Chantrey, Westmacott, Gibson and Bailey. The most n()led'
American names are those of Greenough, Crawford, Powers, Randolph,
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Rogers, Palmer, Storey, Thomas Ball, J. J. Hart, Harriel Hosmer and
John Rogers.

From Italy seulpture spread into France, Germany, Iingland ; though
Rome and Florence still continue the great centers of this art. Fineart
schools have sprung up in several of the principal cilies of Europe, and
the art spirit is evidently increasing again in the world, and in no coun-
try perhaps, more rapidly than in our own.

PAINTING.

Of the painting of the ancients we only know through the writers of
antiquity, all specimens of their work having unfortunately been de-
stroyed by the ravages of time, except a few fragments of frescoes in ex-
cavated ruins and tombs. That the art of painling reached a very high
state of perfection we may infer from the fact that the names of Apelles,
Zeuxes and Polygnotus, as Painters, were held in as high estimation as
those of Phidias, Polycletus and Praxiteles, as Sculptors, by Greek and
Roman Authors. The earliest traces of this art are found in Egypl, and
consists in simple outline forms filled in with clear colors, no attempts
being made at perspective or blending of light and shade. Specimens of
this primitive style are still preserved in the painted shrouds and cases
for mummies.

Among the Greeks the history of painting is divided into epochs, co-
temporary with the periods of Sculpture. After the time of Apelles, in
whose works the culminating point of Grecian excellence was attained,
the art of painting gradually declined, and among the Romans no great
artists were found.

When Constantine embraced Christianity in 312 A. D., painting took a
slight impetus in the representation of sacred subjects, but after the
Gothic invasions almost completely died out, until in the Eleventh Cen-
tury, A. D., when many Greek paintings were brought from the Kast,
and the Byzantine influence was exerted in the painting, as well as the
architecture of Italy. But it was in the Thirteenth Century, and in Tus-
cany that the regeneration of the art of painting really began. A move-
ment beginning in Florence spread over all Italy, and many different
Schools of Painting sprang up. Of these we briefly notice the most im-
portant:

ITALTAN SCHOOLS.

The Florentine School unquestionably took the lead in Italy, and was
especially noted for its simplicity and purity of style. Giotlo (1276-1334)
was its first great master,and among theillustrious names succeeding him
we find Fra Angelico, the gentle Monk of Fiesole, Massacio, Ghirlandajo,
the Master of Michael Angelo, Perugino,who formed Raphael, Fra Barto-
lommeo and Andrea del Sarto. The three Master-Artists, M. Angelo,
Raphael and Leonardo da Vincei, were trained in this School, and exe-
cuted their first works in the Florentine manner; bat the first two of
these celebrated painters became, in later years, the great chiefs of the
Roman School, while -da Vinci founded a School of Painting at Milan.
Some notices of these Artists will be given in connection with the notices
of their works.
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The Roman School added a certain grandeur to its style which the Flor-
eatines lacked. Michael Angelo (1474-1564) painted the Sistine Chapel
in the Vatican with its Last Judgment, which gaived him his fame as a

>ainter. He attempted to communicate his gkill to others, but his pupils

exaggerated his faults without attaining his ex cellencies. Raphael San-
zio (1483-1520) had two distinct styles, viz: the Florentine, in which he
clearly imitated his master, Perugino; and his Roman style, in which
he attains something of the boldness and grandeur of conception of
Michael Angelo. To this last period belongs the paintings in the Stanze
of the Vatican, the Loggie, many of his celebrated Madonnas, includ-
ing the Madonna della Sedia, the Madonna di San Sisto. the St. Cecilia
at Bologna, and the Transfiguration, which by many is considered his
chef-d’oeuvre. Ginlio Romano was a favorite pupil of Raphael.

The Lombard School was founded by da Vinei, at Milan, and is
illustrious through the names of Luini, Mantegna, Caravaggio, Cor-
reggio and others. ILeonardo da Vinci is known to us chiefly through
his “Last Supper,”” which, while the original erumbles away in an old
refectory at Milan, has grown famous by engravings and copies all over
the world. His genius was so versatile that he devoted his atiention to
no single art; therefore, there are but few of his pictures in the different
galleries.

The Venetian School is noted for the richness and harmony of its col-
oring. The names of Bellini, Giorgione, Titian, Tintoretto and Paul
Veronese are those of its greatest masters. Titian (1477-1576) the chief of
colorists, is known throughout the galleries of Europe by his many
works. The paiuting of the Presentation of Mary in the Temple, which
is at Venive, is counted his chiefl work.

The Bolognese School, founded by Francia, remains to be noticed. Do-
menichino, the Caraeci, Guido Reniand Guercino ave its well known rep-
resentatives. Guido Reni’s (1575-1642), ** Aurora’ and ** Beatrice Cenci,”’
and Domenichino’s Last Supperof St. Jetome,which by some is ranked as
high as the Transfiguration of Raphael, are the best known productions
of this School.

OTHER ETUROPEAN .SCHOOLS.

Of the three chief Spanish Schools the most illustrious names are those
of Velasquez (1599), celebrated for his portraits, Ribera and Murillo (1618~
1682), whose olive-cheeked Madonnas are found throughout the galleries
of BEurope. The Immaculate Conception in the Louvre has been the
most widely copied, and is the best known of Muiillo’s works.

GERMAN SCHOOLS.

German art, like that of Italy, was first learned from the Byzantines,
but soon emancipated itself from all imitation. 'The first School of
Painting appeared in Bohemia, the second in Cologne, and from these
many others were formed.

The Augsburg School became famous under Hans Holbein, the elder
(B.1450), but attained its greatest excellence under his son Hans Holbein,
the younger (1498-1543). The chef-d’ oeuvre of this last master is the co-

S SIS

-

7
called Meyer Madonna, at Dresden, which rivals in artistie value the Ma-

donna di San Sisto. Cranach was the only great Painter of the Dresden
School.

At Nuremburg, M. Wohlgemuth founded a school and gained a fair
name as an artist, though his chief title to glory is found in the fact that
he was the masfer of the great Durer. Albert Durer (1471-1528) is some-
times called the Raphael of German arl. Some of his best works are to
be seen in the Munich gallery. The two pendants, one of St. Peter and
St. John, and the other of St. Paul and St. Mark are found there and con-
sidered among his chief paintings. Between Durer and the present per-
iod there have been few famous German artists. Denner (1685-1747) is
noted for the finished appearance of his pictures. Mengs and his follow-
er, Angelica Kauftimann, produced works famous rather for grace than
strength.

A little after the opening of this eentury Owerbeck led a revival of
German art. He and his followers, Peter Cornelis, Schnorr, Hess and
others drew their inspiration from the artists preceding Raphael, believ-
ing, as Lunzi states it, that ‘‘Raphael, springing from these painters, is
superior to them, whilst those who followed him have not equailed him.”’
The artists of this day, Kaulbach, Lessing, Piloty, Horschelt and others,
have thrown off' the affectation of pre-Raphaelitism and established their
national art on a truer basis.

FLEMISH AND DUTCH SCHOOLS.

In the Flemish Schools we find among the earliest painters the Van
Eyck Brothers, who lived in the last part of the fourteenth and first part
of the fifteenth centuries. It is claimed that they invented the processof
painting in oils., Quentin Matsys, the blacksmith painter, came a little
later. Peter Paul Rubens (1577-1640) was one of the chief artists of the
Flemish school, and painted with so much facility that he is said to have
left the world nearly three thousand pictures. His ** Descent from the
Cross,”” at Antwerp, is counted his finest work. All tne art galleries of
Europe coutain many of his productions, but they are found in greatesy
number at Paris, Munich and Antwerp. Among the pupils of Rubens
we find J. Jordaens and Antony Van Dyck, (1599-1641). Van Dyck was
especially felicitous in his portrait painting, and specimens of his great
ability in this branch are found throughout Europe. David Teniers, the
genre painter, and Philippe de Champagune, were also Flemish artists of
considerable note, The Dutch school is marked by its great number of
Jandscape, genre and still-life painters. Cuyp, Wynauts, Ruysdael, the
Wouvermans,Gerard Dow, Paul Potter, Hobbema and a vast conecourse of
brother artists were of this class,

Rembrandt Van Ryn (1606-1669), the magician of light and shade was
the glory of the Duteh school. He left his chef-d’oeuvre, the ‘* Night
Wateh,”” at Amsterdam, where he resided during the latter part of his
life. Rembrandt was very successful in portrait painting, and has left
many portraits of himself.

FRENCH SCHOOL.

Paris became at an early period an art center. Leonardo da Vinei was
invited to Paris by Francis I and died in thearms of that monavch. But
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until the seventeenth cenfury no great names appear among the painters
of ¥France. Nicolas Poussin, (1594-1665) who has been called the French
Raphael, may be regarded as the founder of the French school. In the
reign of Louis XTIV the French academy of art was established at Rome,
and a galaxy of great names in art appeared in France. Claude Lor-
raine, (1600-1682) the master of lanflscape painting ; Eustache Te Sueur,
Charles Lebrun, (1619-1690) the court painter of Louis XTIV ; Pierre Mig-
nard and Rigaud, the French Van Dyck, are among the most famous rep-
resentatives of this school. Carl Van lLoo (1705-1765) is considered by
some the last of the old French school.

After the revolution there was a revival of art, which produced what
may be called the later French school. At its head stood David, (1748-
1825) the great historical painter. The names of Jean Gros and Francois
Gerard are the most illustrious of his school. Prudhon and Gericault !
were cotemporary artists with David, although they did not follow his ‘
style. At a later date we find the names of Ingres, Delacroix, Ary
Scheffer, Delaroche, Rosa Bonheur, Gerome and others, chief among the ;

|
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artists of France, and many of their paintings may be seen in the Lux-
embourg, the modern Louvre of Paris.
Of painting in England little can be said previous to the eighteenth
century. There were few artists of note until the time of Sir Joshua i
Reynolds, (1723-1792) who is famous for his portraiture and historical
works. Among other artists of the last century Copley and West take a : Ty e &
high stand, and are generally classed in the English school, although @% ‘LD \E}\\UE a 2_ é/(}»
Americans by birth. ‘ PORIRR SUORY U U - DU ! e
The famous English painters of this century have been Sir Thomus NN 3 8 A RPN
Lawrence, a portrait painter, Wilkie, Etty, Turner, the most original of ! i =2
landscape painters, Leslie, Mulready, Landseer, Herbert and others.
Within late years a school of artists entitling themselves ** Pre-Raphael- |
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ites,” has sprung up in England, whose chief representatives are Wil- 2 !
liam Holman Hunt, Millais and Dante Gabriel Rossetti. They, accord- ]

ing to Ruskin, ‘' oppose themselves to the modern system of teaching, !
aud paint nature as it is around them, with the earnestness of men of the
thirteenth and fourteenth centuries.”

AMERICAN SCHOOL. : |
in America there were no painters of note until the beginning of this ‘

century. Malbone, Gilbert Stuart and Allston, were the first arvists of
any great ability who practiced their art at home. Thomas Cole (1802-
1848) founded what may be called the American school of landscape
painting, Since the middle of the century American art has received an :
active impulse, and many illustrious names are found among our artists, <
Colman, Inness, Dana, Elliott, Healy and Gray are prominent American
painters.
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In arranging the Catalogue of the Art Gallery, the following
anthorities have been consulted, in addition to the Catalogues of the
various European Galleries :

ABREVIATIONS,

‘“ Hand Book of Scuipture,” Richard Westmacotl, R. A R W

‘“ Higtory of Art,”’ - Dr, Withelm Lubke. ; L
“.italy, ¥ - - - H. Taine. &
‘“ Walks in RHome, " - Augustus J. C. Hare H.
“ Ancient Art,”” - - Winckelmann. W,

Catalogue of Sculptures.

FULL SIZE CASTS.

¥. The Laocoon.—The original of this group isin the Belvidere
court of the Vatican. It was excavated during the pontificate of Julius
II, in 1506, in the ruins of the baths of Titus, at Rome. The piece be-
longs to the fourth period of Greek art and is the joint work of three
Rhodian sculptors : Agesander and his two sons, Polydorus and Athena-
dorus, who are supposed to have lived about the time of Alexander. It
represents Laocoon, a priest of Neptune, and his two sons, who, having
offended Pallas, were crushed to death by two monstrous serpents sent
against them by the wrathful goddess. There are various versions of the
story. The work has been admirably preserved, with the exception of
the three uplifted arms, which were restored by Giov. da Montorsoli, an
Italian artist. | In the delicacy of the workmanship, the dramatic sus-
pense of the moment and the profoundly expressive attitudes of their
heads—especially that of the father—it is the grandest representative of
the Rhodiau school. Michael Angelo called it a ‘‘ marvel of art,” and
when it was transported to the Vatican after its disecovery, all Rome came
out and strewed flowers before it. *‘ The left side appears to suffer most
violently, and this part of the body may be termed a miracle of art. No
part is in repose; even the touches of the chisel are so managed as to sug-
gest a benumbed skin.””— W,

MICHAEL ANGELO BUONAROTTI was born at Caprese in 1474, and died
at Rome in 1564. He was alike eminent in painting, sculpture and arch-
itecture. Before the age of 16 he copied a head of a satyr with such skill
as to atfract the attention of Lorenzo the Magnificent, who became one
of his patrons. In painting, Ghirlandajo was his first master. Pope
Julius IT invited him to Rome and entrusted him with the erection of
his sepulchral monument. At Rome he painted the Sistine chapel and
began his work in the church of St. Peters. Returning to Florence he
began the new Sacristy and Laureutinian library in the church of San
Lorenzo. During the latter part of his life he was almost constantly oc-
cupied with the ouilding of St. Peters. Very few of his works are leftin
a finished condition.

II. The Dying Slave.—The original of this cast is in the Louvre
museum at Paris. It is one of the later works of Michael Angelo, and
was destined to form part of the monument of Julius II. This mouu-
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ment was designed to stand in St. Peters, and was intended to be most
imposing—decorated with more than thirty statues. Some of the stat-
ues,—as the Moses, Rachel and Leah, which are on the present monu-
ment,—and this slave, were completed, but the design was never carried
out. This slave was one of the chained figures destined to stand at the
base, personifying the provinces conquered by the Pope, and the arts in-
terrupted in their progress by his death.

III. Diana de Gabies.—The original stands in ;the Louvre. It
was discovered in 1792 in the ruins of Gabies, near Rowe. The artist is
unknown, but the statue is generally classified in the third epoch of
Grecian art, during the time of Alexander., There are several restora-
tions in this piece, the chief ones being the left foot and a portion of the
limb, the left hand, the right hand and wrist, and the nose. The posi-
tion of Diana as she stands, fastening her mantle, is marvelously grace-
ful. The half-turned head, the rounded contour of the lifted arm,—in
short, the whole pose of the young goddess is elegant in the extreme.
The statue is one of the most admired of the Greek chef-d’oeuvres.

PRAXITELES, a Greek sculptor, who lived during the latter balf of the
fourth century B. C. He resided in Athens, and stood at the head of the
later Attic school. He was unsurpassed in the exhibition of the softer
beauties of the human form. His most celebrated work was the Cuidian
Venus, which was modelled after the Grecian beauty Phryne. This was
destroyed by fire at Constantinople.

IvV'. The Faun of Praxiiteles.—The original of this 1s in the
Capitoline museum at Rome. Tt issupposed to bea copy (the best extant)
of the famous Satyr of Praxiteles, which he himselfl counted asone of
the best of his works. The original is said to have stood on a tripod in
the streets of Athens. Thestatue is well known to many as the ‘“‘Marble
Faun” of Hawthorne., ‘ The form is marvelously graeeful, but has a
fuller and more rounded outline—more flesh and less of heroic muscles
than the old sculptors were wont to assign their types of masculine beau-
ties. The whole statue conveys the idea of an amiable and sensual crea-
ture; easy, mirthful, apt for jollity, yet not incapable of being touched
by pathos.”” Marble Faun. The nose, the back part of the head, both
fore-arms and hands are restorations,

V. JAntinous of the Capitol.—Theoriginal of this cast stands in
the Capitoline museum at Rome. It belongs to the later Roman period,
and is one of the best specimens of that school. It was probably execu-
ted in the second century of the Christian era. This statue is one of the
most beautiful of the many made of the celebrated Bithynian favorite of
the Emperor Hadrian. He was drowned in the Nile A. D. 132, and the
following is one of the various stories of his death : An oracle had (old
the Emperor that a great danger threatened him which could only be
averted by the immolation of the person he loved best. Antinous near-
ing this drowned himself to save his master. To perpetuate his memory
Hadrian changed the name of the city Besa to Antinopolis. He was also
deified, and a constellation of the heavens was called by his name.
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¥'I. ¥Venus de JMilo.—The original of this cast is foand in the
Louvre museum, and has been the pearl of that gallery for over fifty
years. It was discovered in the little island of Milo in 1820, was pur-~
chased by the French, and arrived in Paris in 1821. The statue stood for
some time in the workrooms of the Louvre, while many futile efforts
were being made to restore the arms. Finally, Louis XVIII commanded
that the Venus be exhibited in her mutilated state. The artist is not
known, but from the similarity of style between this and the Niobe
group, which is a work of Scopas, it has been attributed to a pupil of his,
and is said to hold a position between the severe style of Phidias and the
third or graceful school. The back of the stalue is not finished as per-
fectly as the front, thus showing that it was originally designed for a
niche or to be placed against a wall. From certain irregularities in the
form, it is concluded that the author of this famous statue must have
made it after a model, and that the Venus is not a copy but the original
work of the artist.

The position of the arms is still a matter of dispute among artists and
crities, and will probably always remain so. No restorations have been
made excepting one or two unimportant ones in plaster. ‘‘Nothing,” says
a modern writer, *‘ in our collections of antique sculpture offers a more
perfect study of nature than the Venus de Milo. The grand forms,
noble ecarriage, calm and impassible countenance, are well suited to the
grave beauty of a goddess; but this noble dignity is represented with the
most unstudied simplicity.”

PoLvycrLeTes, a Greek sculptor and architect born about 480 B. C. He
was a fellow-pupil of Phidias and Myron, and is judged to have surpassed
Phidias in some respects. Polycletus founded a school at Argos in oppo-
sition to the Athenian school. His statue of Juno, in the Temple, be-
tween Argos and Mycenae, was thought by some to be equal to the Jupi-
ter and Minerva of the great Phidias.

VII. JAmazon.—Thisis found in the original in the Capitoline
museum at Rome. It is oneof the most celebrated of the works of Poly-

cletus, and is suppcsed to be one of the fifty Amazons that stood in the

temple of Diana at Ephesus. Pliny mentiong five of the most celebra-
ted of these Amazons, and ranks this one of Polycletus’ even higher than
that of Phidias., Though a fellow-pupil of the two artists, Polyeletus
seems to keep the medium between Phidias and Myron,—‘* assimilating
with the latter in a feeling for delicate conception and a loving perfec-
tion of nature, and in a striving after the representation of the true
beauty of the human form."—Z.

VIIl. Polyhymwnia.—This beautiful statue of the Muse of the
Divine Hymn, is in the Louvre at Paris. Wrapped in her mantle she
stands in an attitude of the most profound meditation, leaning upon a
rock and supporting her head with the right arm. The adjustment of
the drapery is inimitable ; the work of exquisitefinish. All of the upper
part of this statue, from the waist upwards,—including a portion of the
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rock, is modern. This is one of the best restorations known, and was

exceuted by Agostino Penna in 1812, Polyhymnia was the Inventress of
the lyre and of rhetoric.

MYRON, a Greek sculptor, born in Boeotia about 480 B. C. He was re-
markable for his versatility, and besides representing the human form in
its most difficult attitudes, he modeled animals with great success. His
master-pieces are the ‘‘Discobolus’’ and his *“Cow.” The originals of
these were both in bronze, as were the greater part of his works.

IX. The Discobolus.—I'here are three known copies extant of the
Dise Thrower, the two best being in the Vatican at Rome, and in the
British Museum. This is, perhaps, the most celebrated of the works of
Myron, who is said to have introduced a greater variety into his art than
any of his predecessors. ‘‘The statue is full of action even to exaggera-
tion, and the style of execution associate it with the known date of its
author. % = There is a peculiar expression, very true to nature,
given in the dragging of the left leg, or rather foot, of which the toes are
bent, showing their under side.” —R. W. ‘‘One sees the perfection of the
system of corporeal education in the young athlete who is pitching the
discus, in the curve of the body bending over, and in the disposition of
the limbs extended or coatracted so as to concentrate the greatest possible
force at one point.” —7. Quintilian gives an elaborate description of the
statue, speaking of its distortion and over-elaboration.

X. Jpollino di Medici.—The original of the Little Apollo, from
which this cast is taken, stands in the Tribune of the Uffizi Gallery at
Florence. It was found in the Villa Medici, at Rome. ‘‘Ilis probable
that it was executed in the time of Alexander’s successors, and there-
fore in the later periods of Greek art, when artists began to aim at a gen-
eral pleasing effect, rather than to produce the exact shape and perfect
finish of each particular part. Hence the idea of the head of this statue
is very beautiful, but we cannot follow closely the drawing of the forms
into its details. * " The flow and soft undulation of the outlines
is wonderful. The leaning attitude, the position of one hand upon the
head, as well as the supporting of the other, denotes repose; but the spirit
of the Godlike youth is in action ; he seemsto be listeningto thesong of the
Muses. The hands, nose and that'part of the hair which is gathered into
a neton the crown of the head are modern. * The legs, near the an-
kle joint, appear too much developed, but the figure was broken precisely
in this place and probably has been retouched.”— W. Vol. 11, Ed. notes.

JoHN GIBsSON, an English sculptor, born in North Wales in 1791. He
was, at different periods, a pupil both of Canova and Thorwalsden. His
works are principally portrait statues and ideal pieces founded on
classic models. Gibson was the first of modern sculptors who dared in-
troduce color inte his works.

XI. Gibson’s V'enus.—This is one of the best known of this ar-
tist’s works, and was made for St. George’s hall, in Liverpool. Al of

his ideal figures exhibit gracefulness of form and expression, and an al-
most unrivaled delicacy of execution.

This statue, which was exhibited

———

—) —

-(Apollodorus, as its artist.
“art, and was executed in the same epoch to which the Apollo Belvidere
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in 1854 in a room prepared fot the special purpose, carries the innovation
of color to its farthest extent. The original is colored a flesh tint, and
the eyes, hair, and parts of the drapery counterfeit the appearance of life
as nearly as possible. This practice has attracted much adverse criticism
from artists and amateurs.

XII. Venus de Medicis.—The original stands in the Tribune of the
Uffizi Gallery, in Florence. It was found in the sixteenth century, in
the Villa of Hadrian, near Tivoli, and was brought to Florence in 1680,
under Cosmo III. The Greek inscription designates Cleomenes, son of
Thus it belongs to the Graeco-Roman period of

belongs, the epoch of Ceaesarand Augustus. When found, this Venus was
broken in thirteen places; at the shoulder, waist, thighs, knees, ankles,
ete., and the arms were missing. The restorations were clever, but leave
a llttle awkward affectation.

The Venus de Medicis is counted the model of feminine beauty. Taine
says of her, ‘‘she isnot a goddess,like her sister of Milo, but a perfect mor-
tal.” “The shape of the Venus is uncommonly slender, and yet not-
withstanding her head is very small, her height does not contain more
than seven heads and a half (4.76 feet.)””— W. ‘Her hair was originally
gilded.””— W.

0{ v XIII. The Thorn Extractor.—This is a cast of the well known
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bronze figure in the Capitoline Museum, at Rome, which is sometimes
called the Shepherd Marius.

From the exceeding gracefulness of this charming figure, resembling
the pleasing works of Praxiteles, the Thorn Extractor has been ascribed
fo that artist or his school. Some authors say that it represents an ath-
lete who, though wounded by a thorn during the race, nevertheless
reaches his goal before extracting it ; but the figure is too young to admit
of that explanation. The middle ages invented the following story for
the statue: A young peasant sent to spy upon the enemy returns with
the news of thelr approach, and does not allow himself to stop and re-
move a thorn which becomes burried in his foot, until he reaches his
camp. The chief eharm of this piece is its naive simplieity.

XIV'. Cupid of Praxiteles.—This statue, often called the ** Gen-
ius of the Vatican,”” is supposed to bea copy of the famous Cupid of
Praxiteles, and is in the Vatican museum at Rome. It is one of the
most celebrated works of this master, and is of exceeding grace and
beauty. The Vatican copy was found in fragments near the palace of the
Laterani at Rome, and was restored by an Italian artist. Itis related
that Praxiteles promised the beautiful Phryune one of his statues but
would not tell her which he considered the most valuable, so she employed
a little strategy, and sent a messenger to the artist to tell him that his
studio was on fire. ‘“Oh!” exclaimed he, ‘‘save my Faun and my
Cupid.” The figure of Lhe’god is here depicted in the tender transition
state from boyhood to youth.

The Psyche of Naples.—This is often called the ''Capuan
Psyche,”” and the original is in the museum at Naples. It was found in the
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amphitheatre at Capua and is probably a repetition of a Qreek original.

Psyche is a character of Greek mythology, generally accepted asltltae
personification of the human soul. For h.er beauty‘ she was ha'tet y
Venus, and the goddess sent Cupid to inspire .her with a love for 1sfl))me
frightful monster. He fell in love with her .hlmself, ho\ve.ver, and olre
her away to become his bride. She, disobeylrfg some of hl_s commands,
was compelled to undergo many different punlshr{ments until she became
purified, and was united to her beloved by Jove himself.

ALBERT BERTEL THORWALSDEN (1770-1844) was a Danish sculptor ‘of
great reuowi]. He was the cotemporary and rival of CanO\.ra. He'“as
educated in Italy, and counteracted in a great degree the ei.iect of Mich-
ael Angelo on Italian art, preferring grace to power anfi delicacy of ex'e-
cution to boldness of thought. Thorwalsden was especially successful in
baSXl:}:fS'Thorwalsden’s Cupid.—The original of this piece is in
one of the German galleries, and is one of the most widely known of the
works of Thorwalsden. It is noted for its graceful movemeut.
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, Cwesars, with the Apollo Belvidere.
R . 2 . Wl
tist of whom nothing is known beyond this piece, and the fact that he

BEDUCED SIZE CASTS,

[N. B. These “ reductions” are made directly from the Originals by an ingenious machinery which
produces an exact copy, thongh much diminished in size. The Originals ave chiefly life-size.]

19. Lorenzo de' Medici (Le Pensewr).—This is a cast of a
life-size figure of Lorenzo de’Medici, which is on his tomb in the new
Sacristy of the church of San Lorenzo, at Florence. This is one of (he
finest of Michael Angelo’s works. The two monuments of Julian and
Lorenzo .de'Medici standing opposite one another in the Sacristy, were
executed by him by order of Clement VII.

Lorenzo was Duke of Urbino, grandson of Lorenzp the Magnificent,
and father of Catharine de’Medici. He died in 1518. He is here repre-
sented in profound meditation, and hence the stalue is called “The

_Thinker,” ;//“The semi-Roman costume of this figure is conventional,

but treated in a mauner quite free from the commonplace. For deep and’
intense feeling it may be pronounced one of the finest works extant.
There is no resemblance to the antique, but it rivals the best excellencies
of the ancients in expression, repose and dignity.”—R. W. ;

I1S. JMoses.—The original of this cast is a more than life-size
figure standing on the tomb of Julius II, in 8. Pietro in Vineoli in
Rome. It isone of the s*atues executed by Michasl Angelo for the grand
monument of Pope Julius IT, which was never ere-ted. The Moses was
designed to stand opposite a statue of St. Paul, the two figures symboliz-
ing coutemplative und active life.

There are mawy things in this statue exaggerated and false to nature,
as in the drapery falling over the knees, but in conception it is one of the
grandest efforts of genius. ‘' The broad and simple lines of the (eomp()::
tion, chiefly disposed at right angles, give to the design a character of
force and stability, while the expression and turn of the head, notwith-
standing the strangeness of the forms, convey the impression of intense
energy and dignity.”’—R. ./ ‘It is not the cirqumspect chief, the wise
law-giver whom we see. but the stormy zealot dashing aside the Tables of
the Law in furious anger at the idolatry of the people.” —Z.

19. The Fightling Gladiator.—The original of this cast is often
called the Borghese Gladiator, or lesser Ajax, and is now in the Louvre
Museum at Paris. [t was found at Antium, a favorite residence of the
Itis by Agasias of Ephesus, an ar-

probably belonged to the fourth epoch. Some think this ficure is a Dis-
cobolus, or Quoit Player, and Visconti calls it a Greek Warrior, fighting
against an Amazon. The body is not in a posilion to cast anything,
(3)
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therefore it cannot be the former. The right arm is modern. The admir-
able freedo n of movement and ease of position is noticeable in this
statue.

20. Jchilles.—Theoriginal of this cast, sometimes called Mars, is\

in the Louvre Museum. Itissupposed by some to be an antique copy
of the bronze Achilles, the celebrated work of Alcamenes, the pupil of
Phidias. The hero of the Iliad wears a Grecian helmet, and just above
the right ankle a ring which, according to traditiou, offered a protection
for the only vulnerable portion of his body. Winckelmann seems to con-
sider the figure a Mars, and then the ring would indicate the ancient cus-
tom of some of the Greeian races, of chaining up this cod of battles that
he might never leave them. -

—7 21. Torso Beclvidere.—This torso of aun heroic sized statue is

found in the Vatican Museum at Rome. It was excavaled toward the
end of the fifteenth century on the site of the Theatre of Pompey, in
Rome. The Greek inscription aseribes it to Apollonius, son of Nestor,
who probably eame in the fourth epoch (or later).

“This torso is the most beautiful known, and as regards grandeur it
excels all other antique statues.” {'So great is the resemblance it bear_‘:ﬁi

_human flesh, that the eye almost fails to detect the difference.” This °

Torso was highly esteemed both by Raphael and Michael Angelo, who
took it as a model for their studies. Some eritics have recognized Hercu-
les as deified in this fragment. Michael Angelo drew a design of the Tor-
80, as he imagines it, perfected, representing Hercules resting from his la-
bors and standing in company with Hebe, his celestial bride.

PHIDIAS, (490-432 B. C.), the most illustrious seulptor of antiquity.
Pericles made him general director of all the great works of art in
Athens. He built the Parthenon, for which he executed the ivory and
gold statue of Athena, which, with the statue of Jove, at Olympia, con-
stitute the grandest productions of ancient art. He has been called the
Sculptor of the Gods, and his age the Golden Age of Sculpture.

22. Theseus.—This torso is among the Elgin marbles in the
British museum. The marbles consist of the statues and bas-reliefs from
the Parthenon at Athens, and were taken to England by Loxd Elgin,
who was British Ambassador to Constantinople. They were the work of
Phidias and show the highest development of art. The Theseus belongs
to the eastern pediment, which represents the birth of Minerva. He was
one of the heroes of ancient Athens, and Phidias placed him among the
divinities who are receiving the tidings of the birth of a new Boddess,
" The body of the youthful hero exhibits a grandeur of conception, a
nobility of action, and an harmonjous beauty, such as is unequalied by
any other work in the whole range of art.”’—L.

23. VFenus &Genelrix.—The oviginal from whieh this cast is

y taken ix a life-size figure in the Louvre museum at Paris. It was proba-

bly found at Frejus, near Nice, in 1650, and it has been supposed that the
statue was made by the artist Arkesilaos for the temple of the Venus
Genetrix at Rome, which was consecrated 46 B. C. But the type of this
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Venus is said by crities to be much more ancient than that period. This
statue combines all of the usual characteristics of the mother of Graces:
the apple of Paris in one hand, the tunic fitting the limbs so as to show
their graceful outlines, the ears pierced to receive the gold pend-
ants. There are many antique copies of this Venus in the various gal-
leries,

24. Cincinnatus.—This statue called by various names, but
probably representing simply a young Greek tying his sandals, isin the
Louvre museum. It was found in Rome and purchased by Louis XIV
for his palace at Versailles. The style of this piece resembles «o much
that of the Figiting Gladiator, that it has been alfributed to the author
of that statue. It is called Cincinnatus becsuse of the ploughshare at
the feet of the figure. The style is Grecian, however, and too young to
represent the Roman hero. The titles of Jason and Mercury have als'()
Leen applied to the statue, from the sandals which he is fastening on I)ls
feel. ** The muscles of this statue are rendered with a finished art; the
pose, ut the same time simple and graceful, recalls the best pr.o(luu-'
tions of Hellenic art.”” A large portion of the Cincinnatus consists of
restorations by a modern artist.

25. Diana of Versailles,or Diana the Huntress, stands in the
Louvre at Paris. It is more than life=size and is the mos! celebrated of
(Hle antique representations of the goddess of the chase. It was taken to
Paris from Rome under Francis I. The seulpture belongs (o the Graeco-
Roman period of art,in the first century A. D. It is supposed to be a pend-
ant to the Apollo Belvidere. There is,in the two woiks, such a conform-
ity of motives, style and execution, that they must be attributed to the
same epoch, if not the same artist. Accordiug to an ingenious hypothe-
sis, they belonged to a group of the divinities of Delphi who oppose the
invasions of the Gauls (279 B. C.), but this is merely conjectural. Clothed
in a slrort tunie, with her mantle around her neck and encireling her
waist, the divine huntress stands ready to draw an arrow from her quiver.
Her hiead is slightly turned as though she heard a noise behind her.

26. Dancing Faun of JNaples.-This cast is taken from a
«mall bronze figure in the museum at Naples. It was excavated, with
many other bronze antiquities, in the ruins of Pompeii or Herculaneum.
It is one of the gems of the collection at Naples. ‘A very marvel of
grace, ease and vivacity.”

2%. Faun with Goal.—1hisis a very graceful figure, belong-
ing, probably, to the third period. The face of the Faun has an expres
sion of mirthful jollity on itthat is most charming in marble.

28. Flora.—The oviginal of this cast is a life-size figure in the
Capitoline museum at Rome. It belongs to the Roman period of art,
and is probably the likeness of some unknown beautiful woman.

29, JMinerva Medica.—This is a life-size statue standing in the
Vaticau gallery. Itwasfound inthe templeof Minerva Medicaat Rum.e,
and formerly belonged to the collection of the Giustiniani family. This
Minerva is a genuine work of the high style of Greek art, and is one of
the most admired of the representations of the goddess. It has been
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. : Qv it : * This statue
much injured by modern restorallons./Goelh(.e sﬂ}S“’f' ‘tti -
fills me '\\'ith admiration, and I cannot praise it Sfll’hblell \ . Ay
20 Melcager.—The original of this cast is a life-size figure ok ‘
i ) : = f Cesar, just oatside
Tati ; ras excavated in the gardens of C .
Vatican museum. [t was e3 8 oo GRS Pt
of Rome, in 1500. - This is one of the best figures that h.(zlve colme e
3 e R0 riod, perhaps D)
. tauity. s probably of the Roman pe )
us from antiquity, and is p . Nl . St i 4% 013
’ eelk paintines of Polygnotus and Possolius. €
after the Greek paintings yg : i S whe
e ’ e 5 ntury. Suc
: r o ; > ovreat artists of the sixteenth ce
object of study to the grea R R refused Lo
“}](.haﬂ Angelo’s admiration for the so-called Meledgexl[hat l:e s
: S e s attit resting §
: r sro is represented in a noble attitude, {
restore it. T'he hero is rep ; tel ad of the
: 3 richtful head o
ik i - : 1. On the left lies the frig
Jance, which is here wanting g : ; £ St e AuRk
boar he has slain. Meleager was a mythological hero of the (,x:‘eel;-,“mg
. st ; 7 . s, He is famous for K1
£ se any of Argonauts. e
belonged to the famous compan} : : 4 try round
the C:ledoniau boar, a monster which had devastated the couniry

5 This i f the
dbm:l;.l. Silenus and the Infant Bacchus.—This is one 0O

as A in the
most celebrated statues of the Louvre museum. It was'exi:vateed 'lll'lhere
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. ider 5 e Vatican.
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amides, a Grecian sculptor. * The god isrepresented as slightly stepping
forward, the light chlamys falls over his left shoulder down upon his arm,
which probably held the bow. The moment chosen for the representa-
tion of Apollo is the one just after he has discharged the fatal arrow at
the python serpent, his divine beauty still trembling with theelevated
fury which had filled his mind.” A German eritic calls the Apolio Bel-
videre the cleverest statue of antiquity. “ Among all the works of an-

tiquity, which have eseaped destruction, the statue of Apollo is the high-
est ideal of art.”— W,

Ji 34. Sophocles.—The original of this cast is a life-sized fig-

It was found at Terracina in
1838. It is one of the best pieces in that collection. Artist unknown.
‘* Sophocles, in an easy position, one arm enveloped in his mantle, con-
templates human nature with a serene majesty.”"— Ampere.

rne. 3D Venus @’ Arles.—The original is in the Louvre museum,
and Is life-size. It was found in 1651 at Arles, near Marseilles, in the
ruins of an ancient theatre. There is no clue to the artist, but the style
resembles that of the school of Praxiteles. The arms, hands, and a great
part of the drapery are modern.

This statue is especially admired for its
delicacy of execution.

CANOVA (1757-1822) was the son of a stone cutter,and at first followed

his father’s trade. At an early age, however, he exhibited some talent,
and was put under the instruction of a Venetian sculptor. Later he vis-
ited Naples and Rome, and remained in the latter city to prosecute his
art studies. Here he made the monument for Clement XIV, and many
other of his famous works. In 1798 he visited Germany where he devot-
ed himself to painting. On his return he made the Perseus, with the
head of Medusa, which is in the Vatican. He modeled a colossal statue
of Napoleon I, and statues of the Emperor’s mother and wife, Marie Lou-
ise. His groups of Cupid and Psyche, and Venus and Adonis, are most
celebrated.

02 36. Bather ef Canova.—This is a very favorite subject of
Canova’s, and many so-called Bathers are seen th roughout the Iuropean

"galleries. The figure, sometimes called a Venus, snatches up the drapery
to conceal her form, as if just surprised in her bath. The position is

graceful, but somewhat affected.

37, Germamicus.—This life-size statue of a Roman orator in
the attitude of Mercury, God of Eloquence, stands in the Louvre Museum.
It was found on the Esquiline Hill,.in Rome, and was purchased by Louis
the Fourteenth. The inscription on the statue ascribes its execution to
‘‘Cleomenes, son of Cleomenes, Athenian.” This artist was probably the
son of the Greek to whom we owe the Venus de’Medici, and lived just be-
fore the Christian era. In execution, this figure is one of the mosi per-
fect known. The anatomieal details prove that the sculptor had made a
most careful study of the human body. This so-called Germanicus is in

the attitude of, and represents, some orator about to address an
assembly.
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Zsculapius learned his medical art from Chiron, the Centaur, and be-

came so proficient that he could bring the dead back to life. This en-

o b raged Pluto, and he caused the daring physician to be destroyed by light-

ke nings.

‘fw 44. Three Graces.—Canova. This graceful group, composed of

np :three life-sized figures, is in one of the European collections, and is one

© of the favorite works of the great Italian artist. The figures stand in

easy attitudes, and there is little affectation in the position. The group
resembles that of Thorwalsden’s. (For artist see No. 36).

. 45. Eulerpe.—The original of this small cast is life-size, and

#00 stands in the Louvre museum. It was found in Rome and is probably

Wrr-the work of a Grecian artist. A flute in either hand, Euterpe leans

*against a eolumn, which is partially covered by the folds of her drapery.

The nose, the arms to the elbows and some of the folds of the drapery

~ arerestorations. Euterpe was the muse who presided over music and

performed on two pipes at once. By these pipes she is generally distin-
guished from her sister muses.

: e T ay of e 46. Ceres.—This small cast is taken from a life-size original. She

guffering h:.r‘-(;;,’t (La JNotte).—This is the "ell‘d:uil::;:ii:g; ;tl::,]‘),wbl in F 7/ holdsa wreath in the right hand and a bunch of wheat in the left. The
_ .N).l :,,gelo- wA grand female.for.m cxte‘;u e of: exhaustion, the dull ' drapery is long, falling in graceful folds around the limbs. Ceres was the

‘:}:‘:Luﬁf ‘it is placed av its feet. 'l‘hlj is t‘l:leli (el?:vu Jod resteinert. V= R goddess of grain.and harvest The E_lensinia in Greece, and Cerealia in

llelthurgy of an overt“xe‘} be'_"é']’:r\z(l)“;e::? ;way lier Oppressors, Lhe. Medlt‘l.f ’ Rome, were festivals celebrat.ed f(')r .Llns (l'lvmny..

Florence had just been hglmn\?ichael Angelo indicates the senumento. Lo A%, Magdalene.—This sitting figure is one of the works of

b had-been \‘unqms“ttl:le' folllowiug lines which he wrote onl her pedes- 5

- Slee . s';“’hel v sweet is i stone,while misery
Ua“-‘ g e,t and yet more sweet 1s it to be of st o S
. g i sSW y @ L '.)’. 4 : 3 .
tal : “‘Sleep o Not to see, not to feel, is my joy I: : wd wmnl e
i -3 T m  «The figure of Night is concelve n
. {=]

e ' jgure | cecuted
Ah! speak in W hls;)?rn. i g

.+, Pampaloni, a modern Italian artist. There is very little merit in the
piece. It lacks strength and isnot well proportioned.
Vi 48. Bacchante.—This is the work of Clodion, a French artist of
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| figure is that of a young maiden, representing a follower of Bacchus.

r The right hand holds a bunch of grapes, the left rests upon an urn, also
containing grapes. The drapery is graceful but not true to nature,

49. Bacchante.—Thisis a figure very little different from tne pre-

ceding one, and easily recognized as by the same master. The position

o “is reversed ; the right arm resting upon the urn, which is of a different
shape from that in the other statue,

;f o the last century, who pursued his art studies partly in Belgium. The

X

50. Borghese ¥Vase.—This magnificent vase now stands in the
;. ., Louvre museum. It was execavated in the gardens of Sallust at Rome,
3 1(" “eand formerly belonged to the Borghese family there, whence its name.
E Ht was found in the sixteenth century, at the same time and in the same
.p{o"‘ “|"place as the Silenus and Infant Bacchus. It is of the best style of Gre-
cian art. The reliefs represent a Bacchanalian fete, The principal group
consists of Bacchus leaning upon a’‘young Bacchante, who plays a lyre
while a Satyr dances to the musie. A panther erouches at his feet. Far-
ther on the drunken Silenus, ivy-crowned, stoops painfully

to take some-
thing from the ground. Bacchantes and Satyrs play on their instru-
ments and dance around.
a/é(b’ 31. Dying Gladiatoer.—The statuefrom which this cast is taken
u‘ﬁ‘—'is a life-size ﬁg})re in the Capitoline museum at Rome, It was found in
77 the gardens of Sallust in that city. ''he author of this famous work is not
known, but the Dying Gladiator belongs to the fourth epoch, and by
some is ascribed to Ktesilaus, an artist of that period. Theright arm is a
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restoration by Michael Angelo. Although this statue is generally called
by the title of Dying Gladiator, the name is probably erronequs, as it was
not executed at the time when the gladiatorial combats were in vogue.
Lubke says ‘it represents without doubt a Gaul, who in order to avoid
slavery, upon the approach of the foe, has thrown himself upon his
sword. Faint with death, he has fallen upon his great shield, and rest-
ing on his right arm, it is with difficulty that he prevents himself from
sinking entirely. From the deep wound below his breast life is ebbiug
with his blood, the mist of death already dims his sight, and his lips are
parted for their last sigh. 'There can scarcely be another statue in which
the bitter uecessity of death is expressed with such thrilling vruth.”

Byron’s well-known words apply to the statue under its common title.
He describes the dying hero as thinking of

*“ Where his rude hut by the Danube lay,
There were his young barbarians all at play,

There was their Dacian mother—he, their sirve,
Butchered to make a Roman holiday.”

52. Faun Playing a Flule. -The original of this is a full-size
ficure in the Louvre museum. There are many repetitions of this statue
in the various galleries, all of which are supposed to be copies of a faun
of Praxiteles called ‘* The Celebrated.”” Whether this be true or not, the
style and effect of this charmingly graceful figure prove it to be of the
school of Praxiteles. ‘‘'I'his statue,” says Ampere, ** expresses the most
profound calm. One limb being crossed over the other; an attitude
which, in the language of antique sculpture, always expressed repose,’’
The term Faun is used to indicate a being occupying a position between
the Satyrs and men, and nothing could be more admirably depicted than
the half-human expression of this charming figure.

53. Sleeping Ariadne.—Thisisa reclining figure larger than lifein
the Vatican collection at Rome. It wasfound in Romein 1503. Ampere
places it in the third epoch of Grecian art. Iy probably belongs to the
third period. For some time this statue was called a Cleopatra, because
of the armlet in the form of a serpent which encircles her left arm.
Winckelmann calls her a sleeping nymph, but Visconti proves her to be
an Ariadne sleeping on a rock, when abandoned by her Jover. A light
tunie falls over her shoulders. Onearm supplies the place of a pillow,the
other rests negligently over her head. The eyes are c¢losed, but the beau-
tiful features express the sorrow which the departure of her lover has
caused her. *‘'The effect of sleep, so reimmarkable in this statue, and which
could not have been rendered by merely closing the lids over the eyes, is
produced by giving positive form to the lashes, a distinct ridge being
raised at right angles to the surface of the lids with a slight indented line
along the edge to show the division.”

Ariadne was the daughter of the King of Crete. She fell in_love with
Theseus, and assisting him to escape from the labyriuth, where her fa-
ther meant to destroy him, she eloped with him. But when they reached
the islgnd of Naxos he abandoned her.

54. JMedicean V'ase.—The original, a beautiful piece of work-
mapship some three or four times as large as this cast, is in the Uffizi col-
lection at Florence. The vase was a favorite kind of ornawent with the
Greeks and Romans, and they were often designed and executed by the
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best artists. This is one of the most beautiful specimens that we have of
this style of sculpture, and is probably the work of some eminent Gre-
cian artist. The bas reliefs represent the sacrifice of Iphigenia. Iphi-
genia was the daughter of Agamemnon aud Clytemnestra. Agamemnon
having once killed a stag in the grove of Diana, sought (o appease the
goddess by sacrificing his daughter to her, but Diana herself intervened
to save her and bore her off' in a cloud.

55, 56, 5%, H8.—These four quaint and curious figures are casts of
statnettes from the tomb of the Duke of Burgundy, at Bron, in the north-
ern part of France. They are in the gothie style, and the odd drapery,
queer head-dress and stiff attitudes, show well the peculiarities of
manner of gothic ornament. Three of these figures probably represent
favorite temale saints. No. 65 representsa certain Dymphna, the daugh-
ter of an Irish chieftain. She fled from her father’s cruelty and took -
refuge in Belgium 605 A. D. She was pursued, but refusing to comply
with her father’s wishes, he cut her head off at a place called Gheel, near
Antwerp.

(4)
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BUSTS.

59, Julius Cesar.—"This bust as well as the others of Roman
emperors in this collection, is probably from the famous hall of Roman
busts in the Capitoline museuam. Very many of these busts of the em-
perors have been found in Italy, and as they were executed at a period
when art was still highly cultivated, the likenesses are probably correct.
At one time every Roman citizen was compelled to have in his house a
bust of the reigning emperor. Julius Cwesar, the great general and states-
man, was born 100 B. C., and was assassinated in 44 B. C. The features
in this portrait arve fuller and more rounded out than in most of those ex-
tant,

60, JAugustus Ceasar, the first Roman emperor, ruled from 30
B.C.tol4 A, D. He was the grand nephew and adopted son of Julius
Cwesar. His rule was called the ** Golden Age of Literature.” The head
of this bust is crowned with a wreath of leaves.,

61. Jdgrippa, Marcus (4,12 B, C.) He was afriend and general of
Augustus Cwesar, and father of the celebrated Agrippina, wife of Tibe-
rius Cresar. v

62. Tiberius Casar, (34 B. C.—37 A, D.) He was the second
Roman emperor. Before his accession to the throne he was very suc-
cessful as a general, but when he became emperor grew liceatious and
sanguinary and died universally hated.

Winckelmann says of these busts: ‘‘The lips of the Roman empe-
rors are generally closed, indicaling reserve and dignity, free from human
passions and emotions.”’

63. Nero. -A Roman emperor born 37 A. D., died in 68. He was
the most cruel of the emperors and is noted for his blood-thirsty persecu-
tions of the christians. Nero died by his own hand in consequence of
the successful rebellion of Galba. In all of his portraits Nero is repre-
sented with low brow, brutal face and a certain expression of cunniug
cruelty that accords well with his character.

64. VPitellius.—One of the most contemptible of the Roman-em-
perors. He was raised to the throne by his soldiers in 69, and was put to
death after a disgraceful reign of only eight months. He was an inordi-
nate gluttoi:.

65. Trajan.—A Spaniard born in 52 apd died 117 A. D. He was
one of the best of the Roman emperors, sustained the military glory of
Rome by foreign conquests, and ruled for the welfare of the people. The
face expresses something of his firmness of will and berevolent heart.

—
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o, g7 4 66. JMMarcus JAwrelius, surnamed the Philosopher, (b. 121, (. 180
A TRL DL was one of the best emper ors of Rome, and after his death the
Roman senate and people voted him a god.
Povadiaabiod 67, Caracalia,a Roman emperor wuo ascended the throne in 211
and was assassinated 217 A. D.

4~ - 68, JAlexander Severus, emperor of Rome (b. 205, d. 235 A. D.)
' £z 1 {::(wns a very suvcessful general.

< ‘l‘-,if:}f::j}(i”. Euwripides (b. 480 B. C.) A Greek tragedian.

duilt, L 50. Socrates (b. 470 B. C.) The mosi eminent of Grecian philoso-

paers. Towards the latter part of his life he wascharged with despising
the gods of Greece and corrapting the Atheuian youth, and was senten-
ced to drink poison.

[:‘”'1‘7 G d %1. Hippocrates (460 -361 B. C.) A Greek physician, and styled
the father of medical science.

40 &/ %2. Demosthenes (380 —322 B. C.) The great Athenian oratoy.

One of the finest busts of this famous Greek statesman

iy /w' %3. Homcer. The poet of antiguity, neither the dafe of his birth,
nor his native town is known. Seven eities disputed for the honor of his
birth place. The prgbability is that he was an A<iatic Greek and lived
in the ninth century B, C

e s W4, VPicloria, (born May 24, 1819,) 2 bust of the preseut queen of

England. N
Wi i{’ Princess of Wales.—T'he Danish princess Alexandra, who
married the oldest son of Victoria.

-'/0/ 96¢ Elizabeth, (1533—-1602) queen of England. She was the
daughter of Henry VEII aad _Anne Boleyn. In 1558 she ascended the
t.hrr)n‘e, and her'rule was one of the most wise and beneficent England had
ever known.

Y. Jdnne Boleyn.—One of the most unfortunate of the wives of
Menry VIII She tvas beheaded in 1536.

o Al A %S, Julius Cesar.—(100--44 B. C.) Executed in the latter part

of hislife.” ¢
4 H ) %29. JdAnfoninus Piws (86 -161 A, [1.) becawne emperor in 138, The
]~ name Pius was given him because of hjs excellent rule and the tranquil-

lity of his reign, :
LHN- S§0. Young Javzwstus. —This celebrated bust of the Emperor
. Augustus Cedsar is in the Vatican museum at Rome., Il was discovered
e in the beginning of this century at Ostia, and is one of the finest portrait
ousts known.”

}" 1 S1. Young Caligwla, the Roman emperor and tyrant, began

his reign in 37 A. D., and was assassinated in 41. His atrociousacts of
impiety, folly and cruelty are atiributed to inganity.
LA 82, Jwiia.—Probably the danghter of Julius Casar,

L‘ﬁx.}kuu...;\‘ls. Empress Faustina.——-(125-175) The wife of Marcus Aurue-
lins,"and younger daughter of Antoninus Pius. She was the Messalina
of her day.

LH. |06 84, Cicero.——(106-43 B, C.) The great Roman orator and statesman.
Phis bust isw very fine specimen of portrait-busts.

L,H.‘ 06 85. Sengea—(1-65 A. D.) A Roman philosoper, moralist and
statesman. Fe'was the tutor of Nera, who condemned hin to death.
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1709 86. Pirgil.—(70-19 B. C.) Oneof the greatest of Roman poets.
Augustus and Maecenas were patrons of Virgil. The ** Zneid’' is his
chief work.
L. /06 8S%. Demosthenes.—(380-322 B. C.) This face is very different from
that of I{o. 72, nor can it be proved which is the better likeness.
7M. SS. [ Mary Stuart.—-(1542-1587) Queen of Scotland famous for her
beauty and misfortunes. She was executed in the castle of Fotheringay,
where she had been confined for many years.
Vi 77 : 89, Philippa of Hainawlt.—Queen of Edward I1T (1310-1369.)
She was the mother of Edward, the Black Prince, and noted for her piety
and benevolence.

£ 2 - ~O~ s
“¥Z 90. DBurke.—(1730-1797) He was born in Ireland but is celebrated
as an English statesman,

91. Chalham.—(1708-1778) One of the most illustrious of British
slatesmen,
st - 92, Fax.—(1748-1806) Euglish statesman.
L7793, Lord Bacon.—(1561-1626) Famousas a scholar, wit, lawyer,
statesman, politician and philosopher.
/7. 94. Cromwell, Oliver—(1599-1674). A noted character of Eng-
lish history. Lord-protector in 1653.
95. Jitton.—(1608-1674) The most illustrious of British poets.
~96. Shakspeare.—(1564-1616) The most famous dramatist of
England.
9%, Pope.—(1688-1744) A celebrated poet.
o4’ L 98, Dr. Johnson.—(1709-1784) The noted lexicographer and
writer.
99. Dryden.—(1631-1700) An English poet.
i 100. Jdddison.—(1672-1719) An English writer, famous as the
editor of the ** Spectator.”
" L 0LLli- 101, Cowper.—(1731-1800) -A distinguished English poet.
. ’ : ‘l‘ . 102. Faraday.—(1794) English chemist and naturalist.
Mrlii sl 103, Cobden.—(1804) An English politician.
109-4H-104. Lord Brougham.—-English siatesman.
105, Bln‘ns/ —(1750-1796) 'The greatest of Scoteh poets.
LM 305 106. Gladstone.—(1809) British statesman,

£ 30 10%. WNapoleon I.—(1769-1821) Famous Freuch emperor and
o > general, born ul Ajaccio, in Corsica. He died in the island of St. Helena.

This bust is by Chandet, a French artist.

O

£ ot

¥o| 108, Marie Antoinelte.—(1755-1792) The daughter of Franecis I
and Maria Theresa, of Austria. In 1770 she was married 1o Louis XVI.
she was beheaded duri ngsyhe revolution of 1793.
109. Henry IV'.—[1553-1610] King of France and Navarre, call-
ed tl)e_ Great. He was much loved and esteemed by all of his subjects.
03 A 110 Bulfon.—[1707-1788] A celebrated French writer, called the
“ Pliny of France.”
L. 111, Cuvier.—([1769-1832] Oune of the most eminent naturalists of

" modern times. The world is indebted to him for the addirions he made
to the science of zoology.

&
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(4 Fe 1 112, Fenelon.—[1651-1715] Archbishop of Cambray. He left
many writings, but the book by which he is best known is his ** Adven-
~ tures of Telemachus.” .- ' %)
/-f ~14 113. Bosswuet.—[1627-1704] 'I‘hemosteloquentof French preachers.
114. Washington.—[1732-1799].
10> 115. Lincoln.—Bust made by L. W. Volk, an American sculptor.
- '/u-{_d 2~ 116. S8.d. Douglas.—By Volk, of Chicago.
L lt3o 11%. Clay.—The great Kentucky statesman.
/L HEse ./ 11S. . Webster, Daniel—[1782-1852]. American statesman and
: jurist.
-r.“f~«~_’J7 119. Franklin.—[1706-1790] Eminent American philosopherand
, politician.}

~ 7] HC 120. Goelhe.—[1749-1832] The greatest modern poet of Germany.
“~  His greatest production, ** Faust,” has been repeatedly translated into
English.

y 121. Schiller.—[1759-1805] German poet and dramatist.
"{0 122, Julian de Medici.—Brother of Pope Leo X and younger
son of Lorenzo the Magnificent.
‘3 123. Dante.—{1225-1321] The greatest of Italian poets. Famous
. for his Divina Commedia,
; 124, Garibaldi.—[1807].
Wosdesd fcd 125, JMerlini.—Head of an old man 70 years of age, by Maiano, a
. Florentine artist.
126. Brontolone.—Head by Lucca della Robbia.
12%. Benineni.—The original of this head of an old man is in the
Louvre, and is the work of an Italian artist.

IDEAL HEADS.
\* y /.. /99 128, Young Greek Girl.—This is a head after the Greek style
D b J by a modern artist.

q’o )/ 129. Faun.—This cast is probably taken from a bust in the Vati-
can museum in Rome, though there are repetitions of this head through-
out the European galleries. This and the following were such statues or
busts as were placed at the boundaries of estates. They represent the
true type of satyrs—froiicsome creatures, always meddling in the aflairs
of humans. )

'{0 g 130. Fawun. [SeeNo. 129]. ‘
131. Old Greek.—This antique bust is in the British museum at
London. It was tound in Hadrian's Villa near Tivyli, in 1771, From the
f ft/./ eharacter and expression of this head it has bhee.: generally thought to
have belonged to an heroic figure, whieh could hardly have been an iso-
lated statuve. The characteristies of this head prove it to be of the fourth
period of Greek art. The nose, part of earh lip and a part of the haijr are
restored. The hairis disposed in snort, rough masses, the beard short

i

of pathos rare iv ancient art.”

182. Head of a Barbarian.—The original is one of the chief
; ' [’U‘J’ ornameunts of the British museum. It was found in the Forum of Tra-
; 7214 jan at Rome. This oust has been variously supposed to represent Ar-
‘b minius; the celebrated German chief, who was conquered by Germanicus,

and close, and ‘‘ the countenance is remarkable for a subdued intensity-

——
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his son Thumelicus, orthe British ehief Caractacus. The face is remark-
able for the low forehead. The beard isshaved off all but the moustache,
as Cresar notes was the case with the ancient Britons.

133. Head of Venwus.—This bust, larger than life, is one of the
most prized specimens of sculpture in the British museuw. The type
belongs to the period of Praxiteles. This head has been called Dione,the
mother of Venus, but on no sufficient grounds, as Dione was not a sub-

ject of ancient art.

134. Clytie.—-This bust, which is in the British museum, was call-
el Clytie by Mr. Towuely, the Buaglish collector, because it rests in the
calyx of aflower, but there is no agsurance that this attribution is correct.
A\t.one period this was a favorite style of making female busts. Per-
haps this head is the portrait of some Roman lady. The forebead is low,
which Horace says, was thought an essential characteristic of a beautiful
face. It may be iniended for Agrippina, the wife of Claudius.

i13h.—Sappho, the Greek poeiess. This is an antique bust in the
Louvre maseum at Paris. Sappho was a native of the island of Lesbos,
and probably flourished in the seventh eentury B. C. ‘

136. Young Greek Girl.——This head is the work of a modern
French artist, done in imitation of Greek antiques,

137, Young Girl. —The work of Donatello, a Florentine sculp-
tor, born in 1383. He may be called one of the restorers of the art of
sculpture in Ttaly. ‘“The whole tendancy of his genius was toward a
reproduction of the antique, and his style, though not free from the rude-
ness of early art, sometimes reminds one of the productions of ancient
Greece.”’

0138, St. Jerome.—This is a bust probably belonging to the fif-
teenth century.

139, Juno Ludoeovisi.—The original of this is in the Villa Lud-
ovisi at Rome. This is supposed to be a copy by one of the pupils of

- Polycletus, of his celebrated statue of Juno ior the temple of Argos.

Goethe exclaimed, ‘it is like a verse of Homer,”” when he first saw this
bust. ** The grand glance of the eye, the voluptuous and yet sharply
chiselled lips, and the strong rounded chin, proclaim the austere charac-
ter of the goddess who could even sway the unrestrained will of Jupi-

ter."—L.
140. Pallas Velletri.—This is the bust of the celebrated colossal

statue of Minerva in the Louvre musenm. The statue was discovered in
1797, near Velletri, in ‘the southern part of Ttaly. It is supposed that the
work was executed in the first century of the christian era, and is a Ro-
man copy of some famous Greek original. This isthe most beautiful and
celebrated of the statue: of the goddess of wisdom. The beauty of the
head, so perfectly preserved, is beyond all praise. Her expression is
mildly majestic, and some one suggests thatshe ** smiles upon mankind.”

. 141. Aiobe.—This is the head of the statue of Niobe in the group
at Florence, in the Uffizi gallery. The group of Niobe and her children
18 ascribed to Scopas, a eontemporary of Praxiteles. It was brought from

Asia Minor and placed in a temple of Apollo in Rome. The subject of

this group is the revenge of Apollo and Artemis on the Theban queen,

/
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Niobe, who had assumed superiority on accountof her fourteen children.
This was punished by the destruction of her whole family. The figure
and face of the mother are full of grandeur. * While in anguish she
presses her younger child to her, she turns her proud head upwards, and
her eye seeks the avenging goddess with a glance in which dee ppain
and loftiness of feeling are intermingled. She bends before the inevi-
table with heroic resignation, although thrilling with pain.”—Z7.

142. JWNiebe’s Paunghter.—This also belongs lo the group at
Florence. It represents the oldest daughter of the hapless Theban
mother. The face is full of courage.

90 '; L (f' 143. Esculapius.—Antique bust of the god of medicine.
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144. JAriadne.—This bust is in the Capitoline museum at Rome,
and iz one of the gems of the collection. The name of this beautiful
head has long been a matter of dispute among critics. Winckelmann
was the first to relinquish the title of Ariadne, calling it a Leucothea,
For some time antiquarians spoke of it as the best known representalion
of Bacchus, but the original name seems to have again become the favor-
ite. ‘* We, however, are inclined to the opinion that it is a head of Bac-
chus, for the equivocal character of the conformation, wavering between
male and female, is in part conformable to the ideal character of Bac-
chus, and in part belongs to modern restorations.””— W. Ed. nofes. The
nose, under lip and upper part of the breast are resiored.

145, Head of Bacchus.—The original of this bust is in the
Capitoline museum. It belongs to the Roman period of art, and
according to Winckelmann, must have been executed in the second
century A. D. This is one of the most beautiful heads of sculpture, and
is universally admired by critics. Although generally known by the ap-
pellation of Bacchus, Winckelmann seems to regard it as an Antinous,
and declares the garland which encircles his head to be of lotus leaves,
which at Alexandria were called Antinwia—as composing the garland
peculiar to that hero. ‘* Besides Its beauly, thee hair and the execation of
it have not their equal in all antiquity, so that one may say this head is
one of the most beauntiful things in the world.”— W.

146. Infant of Donatello.—A child’s head, very successfully
Mrepresenlod. [For artist see No. 137].

14%. Child@’s Head.—This is the work of Lucea della Robbia, an
artist of the fifteenth century. Most of his works were executed in terra
cotta, and chiefly consist of allo-relievos.

148. Young Jipollo.—The original of this cast is found in the
British mouseum. We have no sure evidence as to the age or school to
which it can be assigned. Itis probably not earlier than the time of
Lysippus. On the other hand it presents none of the characteristies of
the Greeco-Roman sculptre. The head is remarkable for the earnest
pathos of expression and for its feminine character. It probably be-
longed to a statue of Apollo Musegetes, or leader of the muses. The hair
is treated with singular boldness, and from the expression of (he face, it
would seem that the god were under the influence of strong musical

emotion. ———
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This bust is in the British museum.

3 d an Apollo,—
- ht it represente .
i alled ; Combe thoug itable appellation.
Fes s varllm:?\’r:r Bacchus would be a moredsu;:lad femipnine char-
from the type, }0 loek‘s broad band about the hea 'with S ohgrankar:
Hgs thmk}; ﬂmrll:tgenance; being more in accordance
acter of the co

be part of a carya-

lso supposed to ?

stics of the latter god. The bust is a Splicable than either of the others
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149. Youthful Bacchus.
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BUSTS. REDUCBD SIZE .

151. ,r'l"cwton.—(16-42-1727.)
7 47 1592, Lockc.—(1632-1704.) K
YQE-UN153. Michael dngelo.—
Florence,
boir 154, Raphael.--(1483 1520).
I 155, Napoleon IIT.
1A 156. Bcrangcr.—( 1749-1822,)

~~

English philosopher.
minent writer of England.

After a bust made by himself,~-now in

French writer.

JEAN GoujoN., A French sculptor and architect in the sixteentl
century, who fell in the massacre of St. Bartholomew, 1572,
ed the facade of the old Louvre and other
title of the French Phidias.

L0l 15%7. Diana de Poitiers.—This is the head of the fine reclin-
ing statue in the Louvre, by Goujon. This group of Diana with the stag,
as it is called, comprises the beautitul life-size figure of the goddess, which
is a likeness of Diana de Poitiers, the favorite of Henry II, the stag and
two dogs. The head is celebrated as a portrait of the French beauty,
158. Youthful Henry I¥V.—This admirable representation
an infant’s head is the work of the Fre
lived in the sixteenth ceuntury.
159, C‘lmtcaubriand.——(l769-1845.) French writer.

401 160. Jlolicre.~—(1622-16573.)
comedy,

161. La Fontaine.—(l(iiﬂ-1695.) The great fabulist,

162. Louwis XIFV'.--The French king ascended the throne in 1651.
: During his reign the arts were very flourishing, He died in 1715.
Y0|163. Gaspard JIonge.—(lHG-lSlS.) French mathematician.

B 0) 164. De Balzavc.—(1799~]8:30.) French writer.

; 165, (‘orncille.—(1606—1884.) The greatest of French dramatic
poets,

Léwrad 166. Humboldt, Alexander
%" yuished German naturalist. ,
16%. Jrago.——(lTSG—lHS.) French physician and statesman,
Yo! 16S. Chenier, Joseph J.—(d. 1841.) French writer,
4o | 169, "ollaire.—(169-1~1778.) The most universal of French writ-
ers. **There is no author who has written on so many opposite kinds of
subjects and has so constantly displayed a superiority in all of them.”

He design-
works which procured him the

of
nch artist Germain Pilon, who

\

The celebrated French writer of

von —(1769-1859.) The distin-

(5)
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5
Vinn ' 1.70. .’flclanclhon.—(14.‘)7—1560.) A celebrated German divine
‘ coadjutor with Luther in the Reformation. :
171. Disraeli —English statesman. :
Ll}[); 172.‘ dlcibiades.— A modern bust., Aleibiades (450-404 B. C.) was
a Greek famous for his rare personal eharms, combined with a dissolute
character and lack of principle. He was a pupil of Socrates.
Y 0{- 173. Pictor Hugo.—Great French novelist.
: - .
frasrainy, — 174, Cooper.--American novelist,
ALl I » 0N 94~ 2 >
qu! '.mt::"i. Plato.—(430-347 B. (C.) Grecian philosoper, disciple of So-
o A o e L A
08 !1 " 176. llqmc) «~=This is from the most famous bust of the great poet
! There ave copies of it in all the galleries. 2 S
ierteeg 199, Jean Jaques Rousscau.—(1712-1‘775.) French writer
[ /-1%8. Racine.—(1639-1699.) N i :
/ »—(1639-1699.) Noted Freneh dramatist.
BAS-RELIEFS,.
. L()R.I«JA\'Z() (;mm:k'n.—(]378-1455,) a Florentine sculptor and archi-
(‘Lt Like other artists of his time he excelled in various departments
ofart. He imitated ancient medals, worked in bronze, painted and
wrote, besides pursuing his calling as an architect,
199. JArchi '¢.—This is § i ‘
3 _ St .h ¢.'ln‘tr‘al ¢.—This 15 a casl of the architrave of the celebra-
O ch * neul.g_m[es In the Baptistery at Florence. These doors are of
; . o lt.ll)ﬂZO"('.())lSlstlllg in all. of twenty panels, with the outside or border
‘. piece of fruits and flowers, of which this architrave forms a part. When

the seignory of Florence wishe

d to procure these doors for th i
! oF s S e Baptistery
4 competition was opened l ef

f the & S and seven illustrious artists made a bas-reljief
of the " Sacrifice of Isaac” to exhibit their talent.

! : Ghiberti was po-
claimed vietor and entr :

: ' usted with the erection of the doors. It is said
‘mt 1e devoted twenty-one Years to the labor. Michael Angelo declared
that they were worthy to be call the ** Gates of Paradise.” This archi
trave s 'S | S £ oy P i ' 1 :

e shows Il‘l no small degree the carefyl design and beautiful finish
that resulted from his Years of toil,

“ ! l1.50. P{(H(I representing the Garden of Eden. ~This is one
Y 4 of the best of the twenty panels in the Ghiberti gates. Tt helones tothe
door made last, which consists of ten old test ¥

O ament scenes, while the
subjects represented 1n the first door are taken from the new testament

The subject here chosen is the garden of Eden. On one side we see the
wroufinn of Adam, on the other the creation of Eve and ﬁu-xll‘v ihe vx;
|:qumu of the guilty pair from the gates of Edvn., In (h(-:e l:‘n’a-rt-lie‘!"
GGhiberti dropped all the stiffness of manner which had (']):ll‘.:;("lt'(l";VU-] r}-:
works of his predecessors, and displayed a boldness of coneeption ‘v;n(l e;-
ecution which astonishe and delighted all Italy. : : ;
gates says “ this ms :
the world.”
, lsl.. Pancl representing Cain and Abel.—Adam tilling the
A field, Cain and Abel offering sacrifices, and finally, Cain killing his
brother, are all represented in this panel. (See Nos. 179 and 180.) 3
‘{0.)' 182, FEcce Homeo.—This relief re :
vrown of thorns, is ascribed o Mich

; ; Vasari spea king of the
isterpiece is perfect in every part and is the finest in

presenting Christ wearing the
ael Angelo, and Possesses many of
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the characteristics of his style. It is probable, however, that it is the
work of one of his pupils.

yq 7 183, Mater Dolorosa.—This is a companion piece to the Ecce
Homo, and by the same artist. It represents the mother of Christ, sor-
rowing after his crucifixtion. Thesetwo pieces are fine specimens of the
sculpture of the Renaissance.

5 f 1S4. Assyrian Bas-Relief.—This is a cast from the series of
VWL sculptures now in the British museum, excavated in 1847 and 1850 in the
pir> 47 great mound at Nimroud, (believed to be the ancient Calah of scripture,
» on the left bank of the Tigris. ** The walls of the palace of Nimroud,

from which these works were taken, were decorated in horizontal com-
partients, alternately filled with seulpture, and with the cuneiform
character of the country, so that each wall presented arecord of the deeds
of the great kings.” This bas-relief and the two following, were found in
the temple of the god of war and belong to the period of Sardanapalus the
Gireat, (930-902 B.C. )the earliest Assyrian monarch of whom any Jargemon-
tments have been procured. The sculpture represents some winged flg-
. ure holding in his left hand a basket, and in the right a pine cone. The
cone is emblematic of strength and pride, for the Assyrians are con-

stantly likened to cedars on aceount of their high station and fame.
A IS5, Buwll Hunt.—(See No. 184.) This relief represents the king
Vs _, in hischariot. Having wounded a bull he seizes him by the horns and
R 4 inflicts a deadly wound. * These Assyrian scalptures are exceedingly
valuable, as embodying the characteristics of the Shemitic race, express-
ed in their delight in ornaments, ear-rings, bracelets, fringed and em-
broidered robes, long beards and flowing hair.”” The execution of these

\! figures is especially admired.

\ : [ 186, Lion Hunt.—(See No. 184.) The king standing in his char-
‘ﬁ - , 1ot aimsan arrow at the lion, whose attitude and opea mouth express the

most intense rage and fury. Two attendants are preparing to slay the
animal with daggers from behind. This bas-relief s considered one of
the finest specimens of Assyrian art in existence, The grouping and
correct delineation of men and animals as well as the extraordinary pre-
servation of the piece, renders it exceedingly interesting.

q4os ! ANT. Shield.—This is a cast irom a bronze shield of the Renais-

" {1 -sance period in Paris. The relief on it represents a battle scene, This is
a fine specimen of the bronze work which was much caltivated during
that greatest period of modern art, which developed a Michael Angelo

and a Raphael.
Q" 0> g ISS, Hercules and Cerberus.—7This bas-relief represents the
4/ Grecian heroin the act of performing his twelfth and last labor,—bring-
i ing the three-headed wateh dog of Pluto, Cerberus, up from Hades inio
the light of day.
189, Orpheus.—The famous musician, son of Apollo and Calliope
g( 0 {v who drew such sweet tones from his Iyre that even the rocks and trees
followed him as he played.
N 1990. Columns from the church of the trinity at Florence. This
I» t/a church was built in 1250, and the workmanship on it affords an admir-
/ ./ ahle specimen of medieval art.

e a—
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36 " e ‘ These panels show the delicate Moorish tracing so much admired, and
Y fer from the church of the Trinity z?t Flo'xvenc .cefully at one time so much copied throughout Ttaly.
sy Py vers on this piece of sculpture s very racy th . 202. Garland from Notre Dame.—This is a sample of the
design of fruit and flowers a later period than that of the i —~bp . ot te. 2
executed, and seems 10 belor}g to The building was restored and | decorations of the old church at Paris, oneof the most noted gothic cathe-
erection of the church. (See No. 190.) . drals in the world.
altered in 1570. in alto-relievo is by Lucca della } The following are twelve heads in high-relief by Lucca della Robbia :
; rure in alto- 5
192. JMadonna.—This halffi‘;m_ This artist, whose peculiar 9% v ~203. MAN IN A TURBAN., ¥209. A MADONNA.
777 Robbia, the famous worker Hllitg’i'n many of the cathedralsand churches ) v “204. HEAD OF AN OLD WOMAN. | 210. HEAD OF CHRIST.
IRt - api o . e s T ‘ v 205, HEAD OF AN OLD MAN. | 211. MAN'S HEAD,
of Ttaly. His reliefs are executed 1 ?avorite style of decoration in his < ¥ 206. HEAD OF AN OLD MAN. 212. HEAD OF AN OLD MAN.
appearance of china, and were a very /207, HEAD OF A WOMAN.: 213. OLD MAN.’
day. This piece of ornament evidently belongs be- v 208. HEAD OF AN OLD MAN. 214. HEAD OF A BOY. ’
06" 193. Greek Slc_le-—- 1‘1?[]1]7911 of Grecian decoration. 4> 215. Four Seasons.—These beautiful heads personifying the seas-
z/ }/7 eruen o mohes: . TH 16 E-jpet,uvo jortions of a panel are from a Floren- ~ “ on: of the year, are by Thorwalsden, the great Danish sculptor. (See
% . panels.—‘-'ljhebe Lara‘cteristics of the decorations of the Re- No. 16.) These seasons are among the most beautiful of modern bas-re-
215" tyine church, and exhibit the ¢ liefs. The different heads are easily recognized ; winter with a veil
. " 3 |\ : & g . . :
naissance perymd. ter from a church in Florence. ' drawn tightly over her face ; spring with a wreath of da'lses around her
195. Pilaster ‘ head ; autumn with the grape leaves, and summer wearing a garland of
; nd paint B wheat ears.
tor a 7 . ! . .
BOUCHARDOU, Edmund.—('1698-1762.‘) AdFl:le]Zt(;hoiC;Ii\Y};ng characters. v 216. Four'./raiades, l_)y Jean Goujon, a French artist of the six-
He executed chiefly historical work? 5 ranked very high as teenth century. These bas-reliefs represent four water nymphs standing
;;'. equestrian statue of Louis XV, now in P"”sl' ’Sf ‘xcellence- in the most graceful attitudes. The figures are very beautiful, and show
1501?{ of art, the horse being considered a model of e i from the < : much delicacy of finish.
a wor 1 : -reliefs are .
o 196. Four Seasorus.—'rpese beaullf]u:f (li),“zef‘l";if Bonchardon. ‘ * 21%. Shield of Francis I.—This cast is taken from a bronze
L 04 Grenelle Fountain, which constitutes the ¢ ity of Paris, and is still i v~ shield once the property of the great French monarch,—now in Paris.
; The fountain was erected 1739 by order of thiecl e);-soniﬂed ;n these bas- ; 4 1% Itisa fine specimen of workmanship of the Renaissance period. The
one of its ornaments. The diﬂ‘?rent ses:)so:s:l i: the occupations appro- battle scene represented is probably taken from the battle of Marignano.
reliefs by groups of graceful children engag 218. Plate, of the Renaissance period, representing a combat of 1
i time of the year. the Amazons.
[ = pm;;?. th:uuw, by Clodein, a French sculptor. ! MEDALLION HEADS,
e 3 444 Cloae;n;'rhis éelebrated tablet is in the Britislh . / 219. NAPOLEON I. 232. LAMARTINE.
. e Sfioi:: 1.799 among the remains of an ancient temp (; 220. I’ ABEE DE L' EPEE, s| 233. HANDEL,.
L ho,to the god Necho, near the Rosetta mouth o 221. LORD BYRON. 234. GARIBALDI.
B o Phatiel ch{l 'the first clue to the deCiDhEI:"-\g of the 222, KNIGHT. | 235. HAYDN,
wga ey 'and furn.ls ] It contains an inscription three times r?Pe*;]t' : 223. KNIGHT. | 236. CORNEILLE.
Hgyptian hlerogly.phlc.s- written character called Enchoreal, and in tve 224, DANfI‘E. 237. BERANGER.
ed: In hieroglyphxcs._m.a cription is a decree in honor of Ptolemy i : 225, TASSO. 238. BOSSUET.
Greek language. This ins birth of the king, the decease of his father, - 226. ARIOSTO. 239. VICTOR EMANUEL.
(196 B. C.) speaking of Kb = The stone conslsts of a plece of bluck /77 221. NIGHT, (by Dubois.) 240. MOLIERE.
the inundation Of.tbed tl‘rz'm 10 to 12 inches thick. 228. MORNING, (by Dubois.) 241. FENELON. Y
amaslt, TN the Cross, by Poussin. This is composed 229, ALBERTINE, Barouness of 242, BEETHOVEN.
e : i P .
o O, e dend Cbist supported by three men on one e 250, MARTE A% TOINETTE. | 244 MOSART. v
‘of two groups : th'e o in the arms of the woman on the o . g N . “4L, .
figure of the fainting I\Iadonflil!l gl 231. LOF[‘IIS AUGUSTE, Dauphin | 245. WILLIAM TELL.
i ry fine i - f 3
g, Ch;i’St:e‘l/: fsly'om the Alhambra in Spain. The l'k:hatmbiz: U5 FIanos o
' T Granada, whose exquisite remains testi yI Orish Besides these heads there are 490 small medailions in the case which
is a Moorish ﬂalac%l;rythiug about it is in the best stylefolf l\e;)i(;e . : have their names stamped on then.
onghl'l::ltll;izua)nd the building is described as a miracle of lo
archl ’




H

ENGRAVINES.

_1520.) 'The greatest of modern painters.
By 1 : i il of Peru-
He was born at Urbino, and at the age of 13 became the pupllr o h.wl
5 as L : - . A B
% lebrated artist. At Florence he studied the designs 0 icha
i "LA t 1 4 la Vinei, but was soon called to Rome by Julius
and Leonardo da Vv N By : 6l Ty
.ame a universal favorite in the papal (m,.nt,.‘ 111;,
an were ex ecuted theve, s also the Transfigu-
!
h are now scattered
or periods of

RAPHAEL SANZIO.—(1483

Angelo
I1, and there be
S zZe ] 'v'lli«j
called Stanze of the Va3 8
I is ad 0w v (
ration, his Cartoons, and many of his Mailonnas,whi :
throughout Europe. Raphael bas three (ll.\(,lf.l(,t sty ’“, i Lo
meino.as can be s ainly
n‘nni’;nr In the first he copied his master Perugino,as can b 1 o
) ] ‘ ibits re e ( an-
!‘ hi e:rlier works. The Roman style exhibits more iree (m.1 <
in his ez S. o g
ind finally, he assuumed some of the boldness of coneeplic <
SO & 3 3} ASS : oy ¥
h“‘t ival. M. Angelo. The Stanze, or rooms of the Valican were beg
great rival, M. Angelo. A R
\hy Raphael in histwenty-fifth year. They were L‘llkil;-l) tl;.- g S
: 7 " s was so delighted with the Dispute 3
artists. but Pope Julius was s0 dellg A
e - uted by Raphael, that he ordered the other frescoes to be
y k to be given int

1 by other

Sacrament, exec
effaced, and the whole wor
hands.

1. dpollo with the
dow in the second stanza or h:.\ll, £ TP
poets of different periods mingh‘ng with “l(j. m\u;t}:m
midst. Homer, Virgil, Dante, Sappho, Ival‘ll_.t’. ) l, gt o
Tt is said that Raphael first put a lyre in the hat g
h a violin as a compliment to Da Vinci, who heg
latter instrument.

This freseo gives the name \
Its subject is the

o the * divine painter’s”
JHuses.—In his fresco which is (1\'01' ‘\:]l(’ \t‘]ﬂ :
aphael has represeuted groups of
d Apollo in their
Petraveh and his

Laura. .

and then ehanged it to

conceived a violent passiol for the

2. Incendio Del Borgo.—. sy

room in the line of apartments painted by R
; (O 3 "

burning of the suburb of Rome called the Borgo, Feglas

f St Iheu in 847. Inthe packegronnd St. Leo appears i1l e
gt Peters, which was in the sight of the modern chureh, a1 1‘. 3
2 b sts Lhe progress of the flames. In the fore-
; . . 2 o % 2A o R \ )] _‘)

of terrified people are trying Lo escape. T'he ln.n lgml 1] ll) :

i icp & v el

he right represents Fneas arrving his father Anchises and fol mlt y

the righ pres s ineas 3 P e i
his wife, thus showing that Raphuel artempted to pieture Il!)‘ ) - _iv .
v g Tirgil’s deseripti This grot as

the hun;iwv of Troy according to V irgil’s description. ]1 18 ¢ I
S R i X A5 )

the work of Giulio Romano, the best of Raph‘}el s }»npx s ’ e o

3. Flight of JAtlila the Flun.—Attila is being driven bg \1 .

. : . o & o ia el ¢ ;
: b The pope with the features of Leo X 1s seates roh

dinals and attendants on horseback,above n1im

to the first

aphael. s
during the poatificate
loggia of the

ancient St.
his presence and blessing arre

ground groups

zome by Leo 1.
white mule, about him car

>
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. eloved in a brilliant light, and distinetly seen
by Attila and his Huns, who are exceedingly territied. .
la—text in date of the frescoes and was e\'ideil‘.ly painted in honor of Leo
X. Behind the pope Raphael has placed himself bearing a cross and
;w(.cmn'pzmietl by his old master Perugino. Thereis a striki;'r cunl‘r:;st in
this picture between the calm majesty of the christian groupbaml the dis-

o-rderly army of the Huus displaying all the fury and terror of supersti-
tious barbarians,

: 4', ! The Dispulec on the Holy Sacrament.—This fresco is also
'cfule(l‘llwnlug_\' and the title seems more applicable than the other.
l'he‘plcture is divided into two sections: in the center of the upper
Christ between Mury and John the Baptist, above him a company u;'
a.llgels and God the Father, extending Lis right hand as if l)]es-sing-hi\-
Son ; beneath Christ the dove, surrounded by four siuall angels who lmh.l
the mlll"g()s]»t‘].\'. Beginning on the left of Christ we ﬁﬁrl St. Peter
Adam, St. John, David and St. Stephen; on the right are St. l‘u‘ul ~Xl;1‘-|-‘
ham, St. James, Moses, St. Lawrence and St. Gm~v;l'«re. : Fiierh
an altar and on either side of this Lhe council of %
popes, laymen, ete., are asserabled.

St. Peter and St. Paul env

This is one of the

Beneath them is
fathers of the chureh,
. In the background on the richt we
recognize Dante, and near him Savanarola, a black-hooded monk. This
fresco has been called * the 1 ‘ .
traced.”
. The Libcration of Peter.—This picture is in three sections
In the upper part Peter is represented sleeping in the dungeon bet \\’ctll.
the watchmen and awakened by the ;il]g(*li at the l'igl:t he is con-
ducted away; at the left the watchmen awake, In this fre ;:m
Raphael probably had no assistance from i :
“the freedom and decision of touch of w great master is distinetly
seen.” The priveipal effeet of the picture arises from the mn;-
trast between the different sources of light.
dim light of a lamp, while the divine ‘
around him makes the prison glorious.
6. JMiracle of Bolsena.—-This fresco isin the
Liberation of Peter.

argest christian epiec that painting ever

any of his pupils, and

The soldiers sleep under the
radiance which the angel diffuses

same stanza with
D \ It records the supernatural conversion of a
.p)lcsi, who having doubted the real presence of the Lord in the Euchar-
181, saw at the moment of consecration, drops of blood flow Lt
wafer. Below the altar kneel women and children ;
Julivs II kneels with much calmness. :
executed in all the Stanze.

it . School of Jdthens, or Philosophy. This
pute on the Holy Sacrament, and l'mn'Csc.
ancient philosophy and their e.‘:pnund.ws.
bled in an imm nse vaulted hall.
in niches in the foreground.

from the
opposite the priest
This painting is one of the best

is opposite the Dis-
nts the different branches of
Fifty-two people are assem-
Statues of Apollo and Minerva stand
Ao I the center Plato and Aristotle stand
= e At 3 ¥ r) F i 1 i '
surrounded by a group of attentive listeners. Farther left Soe
'.'.m.ruvtmg agroup of pupils, among whom Alc
rior, is seen.

rates is
! ibiades, the young war-
Lying on the stepsin the center is Diogenes. The old man
seated in the group to the left showing a boy a tablet is Pythagoras A‘In
the group to the right the figure stooping to the ground and eTl(rag;A(l in
mathematical demonstration is Archimedes. Many other gl‘c;\l.upilil()s-

ophers and wise men of Greece are depicted here,—not as correct por-

eon
esse

mte

'Or-

ales-

ince

e A

e

,ﬁ




40 g
traits, but as true exupressions of character. A Erench writer says ‘that
here ** Raphael rises g0 easily to the sublime in historical painting and
to the highest point of his own genius.”

_AS. Expulsion of Heliodorus from the Temple.—This is an
allusion to the deliverance of the States of the ¢hureh from their ene-
mies. On the right Heliodorus lies on the ground ; one of his compan-
ions attempts to Jefend himself, a third strives to secure his booty. In
the background the high priest is praying. To the left Pope Julius is
ceuted on a throne with women and children around him. Heliodorus
was a general of the king of Syria, commissioned by his master to sack
the temple at Jerusalem, but was stopped at the th reshold by angels who
beat him with rods. Raphael designed the whole of this fresco but only
executed a small portion.

9. Cromwell and Mitton.—This engraving
lord-protector dictating a letter to the duke of Savoy to stop the persecu-
tions of the Protestants in Piedmont. Milton, who was his secretary for
<ome time, takes down the words as he speaks them. This engraving is
taken from a painting by an English artist, (Charles Lucy) and is valu-
able as giving correct portraits of the two great men.

»10. Cromuwell and Family.—(Charles Lucy.) This represents
(‘romwell surrounded by his household at Hampton Court. His wife and
danghters, son and friends, among whom we find Milton seated at the
organ, form a charming group, most artistically arranged by the painter.

_11. Cromuwell Refusing the Crown of England.—Thisisa

““istorical picture froma painting by Thomas Maguire, the English artist.

It represents Cromwell in the act of refusing to become King over the

people he had rescued.

represents the

LANDSEER, Sir Edwin.—(15803-1873.) English painter of great
renown for his skill in painting animals.. Dogs were his favorite

study, and he has left some beautiful pictures of them in the English
galleries. No English painter of this century has been more universally

popular. : . . e
12. JAlexander and Diogenes.—This engraving 1is from the

original painting in the National gallery at London. Itillustrates in
dog life the old story of the cynic and the monareh. Alexander, who
was surprised at the indifference that Diogenes, who was basking in his
tub, showed in his presence, wished to bestow some favor upon him to
exhibit his power, but all that the philosopher would ask was that Alex-
ander should not stand between him and the sun.

13. Victor of the Glen.—One of the most beautiful of Land-
ceer’s pictures.

teow s14. Stag at Bay.—A companion piece to No. 18.

5. Holton Jbbey in Olden Time.—This represents an old
English abbey in the days when hospitality and good cheer were always
to be found in such a place. Preparations are being made for a grand
dinner. Fish, flesh and fowl are heaped up in profusion. The portly
friar giyes his orders,and in the backgrounda jolly brother brings glasses

from the cellar.

.
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'28. CAVALRY HORSE.

A6. DBoissy d’ Anglai
er (Vinchon.) :\ln-il w-)t)ns-l((f'a'_:\ historical picture by a French pai
-convention. sl A 20, 1795, the Paris mob broke i; t ey
1 S % 1 e 1o ati
Sgeenil \t;“ltl‘““g Bread and the constitution of '93." the national
g th death the members s 93,” and thres
R i sat cakt lelx.xlu_ls I'he president of the conventi thl(’alen_
als, S¢ $ y B . pr—
‘ n while the mob held the conventi vention, Boissy
hours. convention in terror for six

1%. Oath :

- v of > 3

King having closed l']‘]"f ITc"nnm Court, by David. June 20, 1789, t
& g g » doors against tl . 2 20, 1789, the

delegates asse : it 1e Slates gener: :

s assemble P v 8 ral, the r v

after Bailly, ti e et 5 large hall used for the game of te .X‘el”lhll(d“

sembl )- , the president, took an oath *' l)(‘\'(\l te SRR N

se yle whenever gan e 3 3 ) separate

g ienever the circumstances require til S patai

Kingdom is established.” uire till the con

and to as-
stitution of the

1S. Prin i

. cess Eliz ) axami

lﬁ\, R o S ]c a;l‘)(lh examined by Romish bishops co

table answering g A Che then future queen of England i el
S ering the questions of the chureh dignitari e ok
sister Mary’s court. dignitaries belong

19. The fc : >
T L Jdcquittal o Yer .
Sutating by Hhobart. f the Seven Rishops.— 1688.

Many of the faces are portraits PIC N

From a

20. Luther B i y
e 4 urning the B & )
i2, 1520, By Duval. : ull of Excommunication Dec.
21, Joan of Arc.—This i
LA e .Irc. This is one of the best works of .
2 . inglish artist, Wm. Etty, (1787-1850.) ke i 11
1eroine as she makes a sortie fmin the g ey
enemies of France. ;¥

" 4 It represents the French
ates of Orleans and scatters the

DAvVID, J: ;
) Jacques is - .
Yo ATH be Y\\'(-mll(, }‘ Louis.—(1750-1825.) A celebrated French pait
M sty uolmv, where he quickly developed great t lJ“ e
& & o 18 - - gre ale {
g- In 1800 Napoleon appointed him court pai tl i
ainter., On

the restoration the Bo & as £ 1 \ PR
( 0 Jourbons he w 1S lbllll*hk‘d om France

R 2
at Brussels. and died

22, Coronati i
from the beautiful pui‘rrlil?fro.t'ltj);r{)hcnc:*’”.]is IR EngraTLin
i ”é,‘ : avid at Versailles. It represents Napol-
o L el (.h“r(‘; Ofx‘(\ﬁmwu on the head of Josephine. Thescene
a5k e t. otre Dame, and nothing could be morerim-
o ]m“”ed hf 0 Flw old cathedral and its crowd of royal
s o ) y .“”S most famous of historical artists 'F)q
isin an elevated seat, and his brothers m;(.l. -

are ¢ mspie 1ously ple ced. e ng of Josep 1 S (4] rrace,
i la The fi U g
ire
g . .(;hl 1e is full of
* ¢ons 2 C

HERRING, John F.—(1795.)
painting horses.

An Knglish painter f; {
y glis amous for his ski
koot \R'I;h; following twelve pictures are from him ]'ls skill
. BARON'S CH4 +ER. 29 JG '
ey ;(;1)11;(? CART HORSE. | 30. :iri((zﬁ(;{f(l;;‘xqun(msm.
oy ] \Itx‘v ol AU N SE.
W ]»)ki\l}ppy : 3l. SHOOTING PONY.
oty REY. 32. POSTSMAN’S HORSE
IR. 33. DRAY HORSE.
34¢. FARMER’'S HACK.

>

(6)




Her

42

w35, Leonidas and the Spartans.—This beautiful picture is
from a painting of David (See No. 22)) and represents Leonidas and his
followers at Thermopyle preparing to sacrifice their lives in a final con-
flict with the hosts of Xerxes. The figures of the warriors display too
‘much elegance for the sturdy Sparians, and lack somewhat in expres-
sion, but the grouping of the figures and the design, as a whole, is very
much admired by erities.
~36. The Sabine Women.—This is one of the most famous of
David’s (See No. 22) paintings, and the original is in the Louvre at Paris.
It represents the Sabine women throwing themselves into the midst of
the conflict between the Romans—their husbands —and the Sabines,their
fathers and brothers. The picture lacks strength ; there is too much
grace and too little passionate movement. The elegant youth in the fore-
ground, probably represents Romulus, the nursling of the wolf. The
delicate figures of the women seem out of place—as the hardy Sabine
women, wives and daughters of warriors. In the background the
rocky ramparts of ancient Rome rise up to view.
3%, Surrender of Mary Queen of Scots to the confederafe
lords at Carberry Hill, 1567, by Chisholm, an English artist.
/38. Death of Thomas aft_qcku. A Becket was assassinated
) the Canterbury cathedral in 1170 ** g
29. Pivine Justice and Fengeance
This is an engraving of the celebrated painting of Prudhon in the Louvre
gallery. Prudhon (1758-1823,) was a French painter of some renown.- His
works are noted for their graceful design and iskill of execution. This
picture represents the crime of Cain. The murderer has just performed
the terrible deed, and turns in fright from the bloody figure of his broth-
r, and the terrible forms of the wrathful angels. The scene is noctur-

nal, and the heavy shadows add a wierd and grotesque horror to the pic-
ture.
—wd0. Deer Disturbed.—(Ausdell.)

1. Waiting for Help.—(Ansdell.)

TURNER, J. M. W.—(1775-1851.) Born in London. At an early age
he developed great talents for painting. He was a student at the Royal
academy, and in 1790 first exhibited one of his works., He was a close
student of nature, always seecking novel etfects. His first pictures are
much admired but in his later years he went color-mad as it were, and
some of his paintings seem just a mass of color, with no form or shape.
Ruskin has added much to this painter’s fame, by his lengthy and ex-
travagant praises of his genijus.

42, Dover.—This is among the best of Turner’s works, and per-
haps no other painter could have so caught the spirit of this breezy
scene and put it on canvas. The high bluffs in the background, the
:sloops and vessels tossed on the rough sea, the storm biewing over head,
and the queer lights and shadows attendant upon such a storm are all de-
picted here with artistic fidelity.

~43. Hastings.—This is a companion piece to No. 42. It also be-
longs to Turner’s best style. :

urswing Crime.— .
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o 744, A Literary Party at Sir J. Reynolds’.—(James E

* Doyle.) The great painter is represented as surrounded b ;
imong whom we see Boswell
Goldsmith.

y his friends,
 Dr. Johnson, David Garrick and Oliver

.NICOLAS Pous.sm.—(léfu-lt‘,(is.) One of the greatest of French
?)v!\lllt(?l‘s.' He s.tudxed at Rome and studied Italian art. In 1639 Louis
;\-”1[ 1;1vlted him to France and gave him a pension but he soon grew
ired of court life and returned to Rome He is best k i

- § no and-
by : wn by his land

: 45. Flight into Egypt.—This engraving is from

,Nicolas Poussin representing Joseph and M
during the journey to Egypt. The w
the fatigues of travel, but the untir
food furnished her by angel hands.

beauty. This is the work of Rulph N
the last century.

a painting of
ary in the aectof reposing
earied Joseph is slumbering after
ing mother feeds the child with the
The picture is full of grace and
forghen, the celebrated engraver of

46. Dancing Fi P i i
ancing Figures graving is also one of Ralph

Morghen's, s is fr ir

y lt( nt;, and is from a pain colas Poussin. It probably re-
wresents the fi as i i |
I e four seasons who ancing to the musie of the harp,

played by Time. In the heavens appearsthe chariot of Apollo surround-
ed by the Hours, strewing flow

ers iu the path. The landscape i
¢ Ky : : : : scape is one of
Poussin’s best efforts, and the figures are of inimitable grace.

WiLLranm H()GARTH.—(1698-1762.) An artist who devoted his brush

i = ; By
‘o the delineation of English manners and customs. His pictures are
zenerally small, but well finished.

,4'7 Garrick Surrounded by his Friends.—This is from a
painting by Hogarth, Among the figures we reco t
with his knee drawn up on a chair in the cente
ure in the foreground turning
self.

gnize Garrick sitting
: r of the room. The fig-
simply the profile to view is Hogarth him-

SIR DavVID \VILKIE.-«(]T&S-ISH.) An Eng
merit. In 1805 he went to London where he attracted considerable at-

Ler?tlon by his talents, and in 1811 was made a royal academician He
chiefly portrayed scenes from common life,

lish painter of distinguished

48, Rm'lt Day.—Thisis one of the best, of Wilkie's works. It is a
frue genre painting ; picturing with 1

much fidelity the varied ex ions
on the faces of the tenants y iy iy

as they come to the overseer t i
s & \ 0 pay their
monthly rent. Some countenances have a well pleased look as if the

owners were well satisfied with themselves, while others look anxious
and unhappy at the thought of the debts which they cannot pay.
¢ 49. The Hole in the Pockel.—This picture explains itself,
50. Cat’s Cradle.

51. RBirds of Feather.
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52. Joan of JArc being burned at the stake. By Etiy, the Eng-

Lj A ish artist. o . : 8 .
‘h : 53. Joan of Jrc.—By Eity. On finding in the church of \t
e dreamt of, she devotes herself and it

g A PRy = P
ki Catherive de Frelbois the sword she R
to the service of her country. i
['s.
? PHOTOGRAP HS.
’
S g SN
! ROMAN VIEWS.
! . > . . <
y 1. A view of the opening of the Cloaca Maxima, the famous drain
i$ nilt by Ancus Martius, the fourth King of Rome. The workmanship
" on it is so permanent that the blocks of stone still remain firmly jointed
1 together.
2. The Roman Forum wj pitol building in the distance.
The three columns in the fored of an ancient temple to Castor
r and Pollux, said to be built ove 1e spot where the divine horsemen
watered their horses after the battle of Lake Regillus, where they took
the part of the Romans. The columns in the background belong to a
E temple of Saturn.
e . / 3. A view of the arch of Titus, situated on what was formerly the
/Q\\E e { / Via Sacra. The arch was built in sign of triumph after Titus returned
e o from the capture of Jerusalem.

4. The only remaining one of the many temples to Vesta in Rome.

e

[ The worship of this goddess was introduced at Rome by Numa Pompil-
e uis, who caused some of the sacred fire to be brought from Alba Longa,
I and appointed priestesses and vestal virgins to guard it. The temple is

¢ { fitted up as a little chapel now.

i," : d. A second view of the temple of Vesta. (See No. 4.) In the back-
o ground can be seen the house of Rienzi, the last of the Tribunes, and the
% remains of a very ancient temple to Fortuna Virilis,

,\K’ o 6. The Porta Furba and reservoir of the Claudian acqueduet. A
), | f scene near Rome.

cud %. A view of the Appian way, the great Roman road leading south,
' built by Appius Claudius 312 B. C. The road is lined with tombs, of
" vhich the round Mausoleum, of Cecilia Metella seen in this photograph
"i is the largest. Cecilia Metella was the wife of the triumvir Crassus. In

the 13th century the tomb was converted into astronghold, and furnished
with pinnacles.

8. A second view of the Appian way built by Appius Claudius 312
B. C. Rome is seen in the perspective.

'J—v<,AA,'

#. The Barbarini Palace at Rome and the celebrated fountain of the
Triton. The fountain is of the Renaissance period.

-
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i0. Ruins of the Thermae or Baths of the Emperor Titus, on the
Bsquiline Hill at Rome. These are but a portion of the ruins shown to
travelers, as most of them are under ground. Like most of the build-
ings of the emperors, we see that these baths were made of brick.

15. A view of the arch of Constantine which stands bet_"ore the coli-
seum at Rome. It was erected just after the emperor’s vietory over Max-
entius 311 A. D. The sculptures were taken from an arch of Trajan.
This is one of the mosi perfectly preserved arches among the ruins.

12. A view of a part of the Roman forum and the ruins of the pal-
ace of the Csesars on the Palatine hill. This hill, the original Roma
juadrata, is covered with the ruins of the various palaces of the emper-
ors. The remains are very scanty. In the forum we see the three col-
umns of the temple of Castor and Pollux and in the background the arch
of Titus.

13. A general view of the Roman forum taken from the Capitoline
hill. In the foreground are the three columns of a temple of Vespasian,,
the arch of Septimius Severns and some columns of a temple to Saturn. §
Tu the background is seen the temple of Castor and Pollux. Near the
the famous rostra from which
ht the people with their elo-
his famous speeches.

arch of Septimius Severns usec
Roman orators were accustome
quence. There Cicero delivered SOn
14. Another view of thr Forum with the eight columns of the tem-
ple of Saturn and the three belonging to a temple of Vespasian.
. 15. Thisis a view of the Pantheon, the best preserved of any of the
femains of ancient Rome. It wasa temple built by Agrippa 27 B. C.,
and restored by Septimius Severns in 202 A. D. The architecture of this
building has been the admiration ¢f the world. The interior is one vast
dome—lighted by an opening in the top. It isnow fitted up as a church.
16. A view of the coliseum, the largest amphitheatre in the world.
3uilt by Vespasian 72 A. D. Nearly 100,000 spectators could he accomo-
dated within its walls. Gladiatoral and wild beast fights were held in it,
and under the emperors the arena was almost constantly red with the
blood of christians. Above the arena rise tiers of seats, intersected by
steps and passages, most of which are in ruins so as to be inaccessible. .

—

tory over Maxentius 311 A. D. Beyond it rises the Palatine hill., with a-
modern convent built on its height.

18. A view of the bridge of St. Angelo over the Tiber, lined with
statues by Bernini, of the decline of art, and the castle of St. Angelo be-
yond. This was originally the mausoleum of the emperor Hadrian,
built 140 A. D., but during the middle ages was converted into a fortress
for the popes, and connected with the Vatican by a sécret passage. Now
it is a military fortress in the hands of the Roman government.

19. A view of the facade of Santa Maria Maggiore, one of the most
beautiful ehurches of Rome. It was built in the form of a basilica, by
Pope Libernis and a Roman nobleman 352 A. D. Tradition says that it
was erected in consequence of a dream, dreamnt simultaneously by the
pope and the nobleman, in regard to building such a church, and the
finding a miraculous fall of snow marking the site of the church.

L

1%. Triumphal arch of Constantine the Great, built after his vie-
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ék (1,-1 L. 20. The arch of Titus erected after the destruction of Jerusalem

..suuafed at the foot of the Palatine hill. The bas-relief to be seen in the
interior of the arch is of a procession bearing away the seven-branched
candlestick,—which among many other spoils and treasures the emperor
_brought to Rome with him.
).l.' A wi2w ‘of the arch of Constantine and a portion of the Coli-
seum. The sculptures on the arch are especially fine.
22. Arch of Septimius Severns in the Forum. This was erected 1n
) by ' « 3 « 1 ! ) !
,_‘) A. D., by the Roman senate in honor of the emperor and Lis two sons
(sz}cull:l and Geetta. Through the arch can be seen the stone ste ):
leading up to the Capitoline hill. e
i pry 4 - :
...3. ‘.\ view of the Tiber with a distant view of Monte Mario, an
€minence just outside of Rome, '
- - bl o
- 24. A view of Tivoli, the favorite country se
tiful little place sixteen miles from Rome, v
ural scenery.

at of Horace,—a beau-
isited for its ruins and nat-

25. The Tiber spanned by the bridge of St. Angelo
the castle of St. Aungelo rises to view T
the dome of St. Peters.

, :267 A view of the interior of the CJIiseum. (See No. 16.) Arc 1
‘tn.c inside are the twelve sLations: representing (liil'er(:nt' stz.wes .’“111“.
lef‘_()!‘ (:fnist, and in the center is the cross. Good Ca4[h()l>ic<°n.1'111'“- '
e pilgrimages from one station to another saying pra "AI‘ . \L- .\'U-
cuding with the cross. I ““l}

) L Ty P are " i
+27. Triumphal arch of Drusus Germanicus erected 8 B. C

To the right
, and in the perspective may be seen

A z:. A view of the famous waterfall at Tivoli

. m . .8 i
r\l”i;).l urlhe, villa de Medicis at Rome, formerly belongihg to the Medici
rinlly but now converted into & French academy ar :
uated on the Pincian hill, o elps g
the whole city.
ican.

30. Ruins of the temple of Mars Ultor in the forum of Augustus

. s

at Rome, is ‘was 3
" ne ’I‘ln)s \\ua. erected by Augustus Ceesar. A portion of the an-
cient wall of Rome is also seen

It is sit-
. the Hyde park of Rome,—which overlooks
In the distance is a fine view of Sr. Peters and the Vat-

‘3 E . i owr 1977 N
- .fl ‘\-\JVL\\ of the piazza Navona, formerly the circus of Domitian.
1le ountain in the center is the work of Bernini, an artist who labored
only to produce startling effects. The obelisk is from the circus Maxen-
tius. Back of the fountain is the church of St. Agnes
- 6 -2 L Ces b & )
32, A view of the temple of the Sibyl at Tivoli. This is sometimes

‘called the temple of Vesta.

‘3‘3 An fend view of the arch of Constantine. (See No. 11.)
A N.;ll!.l x vxew.ol‘ the interior of the Sistine chapel, in the Vatican.
1 1( 1d picture is:the Last Judgment of Michsael Angelo, and the ceil-
g is also the work of the great artist. a
from the hands of different artists
turies,

35. The forum of Trajan at Rome.

The frescoes along the sides are
of the fifteenth and sixteenth cen-

The broken columns belonged

to a basilica, ¢ D i
a basili 4, and the column in the farther end bears a statue of the em-
peror and is ornamented with bas-reliefs representing his triumphs.
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> i P ) 3 are ¢ D & ( i
A view of the Piazza del Popolo, an open square at the end of

A.‘ :}6. 1 i AT \1’. -1
The obelisk in the center was formerly in the circus Maxi-

the Corso.
mus, and was brought from Heliopolis by Augustus. .

_8%. The arches of the Claudian Acqueduct, begun by Caligula 36
A, D.. finished by Claudius 50 A. D. Tts length was over 46 miles.
A ) _ PR,

38. Thearch of Sepiimius Severns erected to him and his two sons
A.D. Adorned with bas-reliefs of his victories in the east,—his

entry into Babylon, ete. ‘
39 duins of the Basilica of Constantine, near the Roman forum.

i Built of brick.

10. A view of St. Peters and the open square before it. 'l‘(jlherighl
the entrance to the Vatican. Tne obelisk in the center ofithe place
as brought to Rome by Caligula. .The colonades at the sides were erect-
| by Alexander VII.
.2 i. The interior of the church of St. John in Lateran. :
¢ church of the pope before the modern St. Peters was built, and is one
of the oldest in Rome. A very fine specimen of the Roman basilicas.
42. Fountain of Trevi. One of the largest fountains in Rome. It
id that to throw a coin into its basin before leaving Rome insures a

"This was

return there.

13. View of the
Th center stands the
Aurelius.

square on the sSummit of the Capitoline hill. In

bronze (‘<}lll'.\l1‘i:l(1 statue of the emperor Marcus
VIEWS OF VENICE-AND-NAPLES.

14. View of Venice, showing the entrance to the Grand eanal. The

urch on the opposite side of the canal is Santa Maria della Salute.

15. Palace of Rezzonico on the Grand canal, Venice.
p ol i 3 3 » . s Pria .
16. View of Venice. Beginning at the right we see the Prisons,

the Palace of the Doges, the Campanile, or bell-tower, the library, and
finally, the public gardens.

%. The Palace of the Duke of Ferrara, now used as a publiec mus-
eum, Venice. 3
Two palaces of the fif-

18. View on the Grand canal at Venice.
enth century ; one belonged to the Vescori, the other to the Doge
oseari. ; A O S
49. A view of the beautiful cathedral of St. Marks at Venice. This

building, erected 976 A. D., is in the Rmn:musque—Ii_\‘zzfl}linvsl)‘l(-. ?vhic‘h
is peculiar to Venice, and decorated with lavish magnificence. ?I is .~:nd.
that there are no less than 500 columns on the church. Its form isthat of
a Greek cross with equal arms, covered by a dome in the center and one

at the extremity of each arm.

50. Capitol of Column from the Ducal palace in Venice.
51. The inner court in the Ducal palace and the ** stairs of the

/ F R ey & ] >
ciants ;" so-called because of the colossal statues of Mars and Neptune

above. Executed by Sansovino in 1554. On the highest landing of these
steps the doges were once wont to be erowned. 4 ;

A view of the main portal of the Ducal palace. It is called the
Porta della Carta from the placards formerly exhibited on it to announce
the decrees of the republic. The portal is constructed of various colored

marbles and has been recently restored.

52.
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i 53, Loggetto around the Campanile, or bell-tower, in the place of

' St. Mark, at Venice. The reliefs and statues on it are by Sansovino.

54. A view of the library and loggetto at Venice. The old library
was built in 1516. The facade is of the Doric and Ionic order of archi-
‘tecture, and is crowned by a balustrade, from which rise many statues.
The edifice was erected to receive the books bequeathed to the republic
by Petrarch .and the cardinals Bessarione and Grimani.

55. A palace on the Grand canal in Venice.

{56, The tomb of Canova In Santa Maria dei Frari, in Venice. It
was designed by Canova for Titian’s Mansoleum, but after his death was
taken for his own.
“H%. A general view of Naples.
58. View of the quay at Naples.

59 Panoramaof Naplestaken from San Martino. This view shows

# the far-famed curve of the bay of Naples with Mount Vesuvius on the

opposite side.

60. The Chiaia, a beautiful drive and promenade skirting the bay
of Naples.

6. A view showing the Vesuvian bay and batteries built out into
the water,

62. The eruption of Mount Vesuvius, April 26, 1872,

63. A view of a street of tombsat Pompeii. This street is nearly of
the same width and is paved like the Via Appia and other Roman roads.
It islined with tombs like the Appian way.

64. View of Florence taken from the Boboli Gardens, The large
building with the dome, in the center of the city, is the cathedral; to the

7 right is the Campanile built by Giotto, and beyond that is seen a smaller
dome belonging to the Baptistery of San Giovanni. The square looking

building with a tower still further to the right is the Palazzo Vecechio,
the seat of the government of Florence since the thirteenth century.

- 65. General view of Paris, showing the Seine, the island called the
Cite and the two towers of Notre Dame.
View in one of the gardens at Paris.

"%.67. Fountain in the garden at Versailles. ;
68. View in the garden of St. Cloud, near Paris.
VIEWS OF SWITZERLAND.
69. View in the pass of St. Gothard.
70. Devil’s Bridge on the St. Gothard pass.
71. Chamounix and the Col de Baume.
72, Ascension of Mt. Blanc.
¥3. The Mer de Glace, a glacier at Chamounix.
¥4. The Chamounix valley.
“D. Valley of Survoz, Mt. Blanc in the distance.
. ¥6. Glacier of Argentiere, on the route from Martigny to Chamou-
> nix.
2 7%. The village of Grindelwald with the glacier beyond.
: 175 The Glacier des Pelernis in the southwestern part of Switzer-
and.
79. Lake Riffelhorn,

(7)
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80. Mt. Rosa, one of the most frequently ascended of the high Swiss
peaks.

S1.

S2.

83.

84,

85.

S6.

Gauli Glacier near Meiringen.
The great Eiger, a peak in the valley of Grindelwald.
The Pissevache fall.
Gorner Glacier. 'This is more extensive than the Mer de Glace.
A view of Lucerne.
View of the Berner Alps.
8%. The village of Murren, near Lauterbrunnen.
§8. The Montets of Survoz, a rocky ridge geparati
the upper region of the valley.
89. A peak called the Aiguille de Plan.
90. The Aiguille-Verte, a peak on the route from

Chamounix.
91. Lake Lowertz, between Lucerne and Brunnen.

92. The upper glacier of the Rhone.

ng the lower from

Martiguy te

$
N e

Wby K ac
jby Kaulbach, a modern German artist of great renown

ProToGRAPES OF CELEBRATED PRAINTINGS.

PETER P 577-16
g Fl;:ﬂli:;u; II{UBlENi?(IDH-lb4O.) The most distinguished painter
school. ter studying in his own ‘
‘ , ; country he wen
‘I}iilim;]d glr.etaftly improved himself after the model of the old mast(terlso
specially Titian. He was a favorite in th |
. e courts of France, Spai
England ; was the most ifi pai ko
prolific of paintersan i i
B i P d has left pictures in almost
o :)3 Di.ana Retu‘rning from the Chase.—Flemish School
E s is a very gooq specimen of Rubens’ style, the figures not QIIOWin;
¢ 1at gx'oss.nesss of form and flabbiness of flesh visible in some of l;is pai tb
:Egs : I‘llus grossness of the human form is the worst fault of Rub:an 2
ough Taine says of him: ‘ Nobody like hi he
igh g y like him has so appreci
e - 7 o a
?‘e}tll)l!lt.\ of the human form, and so directly recorded l)isl;)llzlp;e"zf(l th’%
T'nis picture represents the goddess of the chase surrounded by 1':15. e
nymphs—all bearing a profusion of game and fruits e
94. sel i ;
Jvngel of Peace.—A very pretty picture and one often copied
o : ; is el i 2
l\no:\ n through his ** Destruction of Jerusalem’’ and kindrefl{(;lb l(\lm‘ﬂy
s ; : yorks.
» ”h JIﬂdonna.—.—Flemlsh School. This painting isin the ‘\i : S
gallery in London. Itis by Rubens (see No. 93) but does h i '1011-11
best style of that artist. Xl
— f)(,.l }?apc of llfe Sabine Women.—Rubens. (See No. 93.) Th
I"nglul is 'm the A\}UHICII gallery, although there are séveml ﬁ;l i »
as the one in the National gallery. The forms of the wmn;u g ooy
and‘\’vould seem a burden even for the stalwart Roman warrio‘;;e 5k
2 '1 ../I.cnpohla‘n Scene.—French School. This picture '1“ in the
> (')l.l\le museu'm .:md is by Leopold Robert, who lived the ﬁl'sl‘,B nt y
ua.\,unury. ['his painter copied men and nature around him zu}:‘;rl 'Of
only mrnlel defect —a certain firmness of outline which borders onL L:ls
ness. The scene here represented is emir i l v
s 1entl is
to be the return of a party of pilgrims. Ancaendees -+ 14

,( 98. Marveslers in the Pontine JMarshes. —French School

i
T'hisisa ¢ ani iec i
is is a companion piece to the preceding work, and both pictures
presented to the Louvre by Louis Philippe. It re s ulreh bt
fee st : epresents the gaily
<:1es.~uf| m(;uutlnneus and peasant girls of South Italy who ha -
down for the harvest. The cos ‘ Mo
’ arvest, costumes of men and
. : women are very pictur-
esque—being such as are yet worn by the peasants. dhinie,
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ARY SCHEFFER.—(1794-1858.) Born in Holland but ranked among
the French painters. At the age of 12he painted a picture thal attracted
much attention in Autwerp. Many of his works were suggested by the
poems of Goethe, Uhland and other German writers, but the most charac-
teristic are those devoted to sacred subjects, as his ‘*Dead Christ,”
“Three Marys,"” * Mater Dolorosa,’” ete.

99. Faust and Margaret.—French School. We have here the
garden scene from Faust. The two lovers in the foreground are each un-
mindful of all else but the other ; in the background Mephistopheles and
the old Martha observe them—laughing at their evident enchantment.

100. Christ Carrying the Cross.—Italian School. This paint-
ing was the design if not the work of Raphael. (See Engravings No 1.)
The figure of Christ is bent over with the weight of the heavy cross and
his features contorted by the suffering. Around this figure are grouped
the sorrowing women,—a part of the rabble and the Roman soltiers,
whose hardened faces seem somewhat moved by the heart-rending scene.,

101. Transfiguration.—This is the chef d’ oeuvre of Raphael,
{see Engravings No. 1) and is found in the Vatican museum. This pic-
ture is divided into two sections. On thesummit of the mountain Christ

is seen between Moses and Elias, and his three disciples are prostrate

with terror and bewilderment at the brightness of the apparition. At
the foot of the eminence people are waiting for the Master that they may
pring to him the child possessed Ly a devil. Vasari says ‘ in this work
the master has of a truth produced figures and heads of such extraordin-
ary beauty that among the many works executed by his hand, this, by
common consent of all artists, is declared to be the most excellent, the
most divine.”” The only adverse criticism passed on this picture is that
the action being double, causes a want of variety. This last and greatest
work of the master was placed over his head when he lay in state, and
earried in the procession at his funeral obsequies like a sacred relic.

102. JMadonna di San Sisto.—Italian School. This is consid-
ered one of the most beautiful of the works of Raphael, and of all the
Madonnas painted. Itis the gem of the gallery at Dresden. It repre-
sents an appearance of the Virgin with the Infant Jesus in her arms.
St. Sixtus and St. Barbara kneel in adoration on either side of the Ma-
donna, and two little angels leaning on the balustrade below seem to
point to the celestial vision. The wonderful beauty of the mother and
child has been a marvel to the world for over three eenturies,—it is a rev-
elation to all that visit the gallery where it is placed. The grave celestial
lovliness of the Madonna, the divinity of the Christ, removes the picture
from the realm of criticism.

103. Christ Raising Lazarus.—Roman School. This picture
is in the London gallery and is the work of Sebastian de Piombo, one of
the pupils of Michael Angelo, who wished him to rival Raphael, TItis
the masterpiece of the artist, and the figure of Lazarus is said to be the
work of his master,

—

CORREGGIO—(1494-1534.) A painter of the Lombard school, who

spent his entire life in Parm, and painted without ever seeing the great
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;‘(;:.l;snc;t;in;:‘(;irnmast(;,‘r:hofrllxis time. His pictures are remarkable for the

rac ’liness o e figures and the harmony of ti i

5 o ) he coloring.

mos:(:,—:auz‘:ﬁizfo‘;e t!\;et'Sf:lepherds.—-Lombfml School, Oneg of the
Nativities, It is now in 3

is called la Notte (the night) of Correggio. U Wy )

nOte'ﬁerOIAll;:.--£1487-1576.) The greatest painter of the Venetian school
. r the rich harmony of his coloring. As an artist he was indef: ,
tlguble;and he has left many works throughout Europe i

105. The Entombment.—Venetian School. i

ing is in the Louvre museum. bl

‘It is remarkable,” savs a Fr
. sur . IR E ler] 'l
‘ for ql.mlmeg which Titian did not alway attain’ or even aim ;: 'al(]lleh(:l’l,
:));s;a‘;xtmﬁen: zxui power of expression.” The body of Christ su;taixll)ed
Joseph-pf Arimathea Nicodemus and John. i fiviee
J . : n, is borne to the sepulch
on he left Mary Magdalene supports the fainting Madonna. S

b o NTORETTO0.—(1512-1594.)

3 He was i iti
A e a pupil of Titian, who became

iyl ubt atl}dldismissed him from his school. His real
g as s hobusti, but he received the ti i
; i s R e title of Tir > " y
occupation of his father, who was a dyer DA
106. 1 ’ i jch
iy bf‘::lt:ﬁitﬁxi:)nt—\'enetmn School. This large picture, one of
: 4 oretto, is in Venice, as ind :

. eed, are nearly al e
i . 1 ) rly all the work
o is master, 'I).le humerous figures are grouped with great skill. le 'S
ing the cross prominent and conspicuous X N hi A ved

' S.

3 MURILLO.—(1618-1685.) Famous Spanish painter
.\e!asquez, who remained his patron during life o
ing a fresco in a church at Cadiz. :

107. Immaculate Concepti 3 ish S
PR Plion.—Spanish School.

He was a pupil of
He died while paint-

: A very favor-
Murillo, and he has left m inti A

2 2hisot . , s any paintings of thi

T'his picture, which may be found in Madrid, is called tt!fe o2 pearlsonfa;::r?.

ceptions,” how i i
. ever, and is one of the most beautiful of all Murillo’s

L.d08,’ 1

h:,]d:):; :Ioly I“ar.nily.—lu the Loavre museum. The Madonna

o s t.le tllll’zmt Christ on her knees: Elizabeth kneels at the right

supporting the little St. John, who hands :

't N . a cross to 2 : shri

T'his picture is signed Barth 'de Murillo i
109. Beggar Children.—S ish §

: ' £ «—Spanish School. This and the f

Ing picture are found in the old Pinakcthek in Munich by

m()tl)‘ll]. I at f treer S
St unsurpassed 1n nis dellllel 1on of s

eerl scenes
Ihelﬂ 1S sOme

Murillo is al-
L and beggar life
thing in the lazy abandon is li “x - .
ar i / of his little Spanis i
defies criticism, and wins the heart of each spectator SN o
110. Beggar Boys.—Spanish school. (See No. 109.)

olive-cheeked y i
2N eked peasant boys are busily engaged in eating fruit.

Two

104 111. Magdalene.—Murillo.

/

112. Presentation of Ma i

i JEary in the Tem, -
\ p‘l'cture.—from the brush of Titian, ( 5
Fine Arts in Venice.

i ‘This celebrated
see No. 105) is in the academy

~ : : y of the
The scene is from the Catholic tradition, that at 12
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years of age, the Virgin Mary was presented to the .High Priest, who
;onk charge of her education. The young girl ascending the steps alone
seems to be the least part of the picture.

113. The Assumption of the Virgin.—Venetian School.
This is also in Venice, and is cousidered the masterpiece of Titian. The
Madonna is upborne by thirty little angels and received above by God
the Father.

PAUL VERONESE.—(1528-1588.) A Venetian artist of much di'stinc-
tion. He wuas a very prolific painter and besides the easel p.ictures in t.he
various galleries, executed many frescoes in and about Venice. His pic-
tures are distinguished by a certain magnificence of style and coloring.

114, Marriage Feast at Cana.—Venetian School. ’I‘hi.? im-
mense picture, in which the figures are life-size, is one o‘f the m.ost \Vl(jely
known of Veronese's works. It is in the Louvre at Paris. Christ and the
Virgin sit al the head of the table, the newly marrwd_ (.’,ouple are at the
left extremity. In the foreground a band of musicians are seated.
Many of the faces in this composition are portraits of celebrated .pvrsor‘)-
ages. The bride is Elenora of Austria, queen of France. Francis I, his
head adorned with a curious headdress, sits at her left hand.

115. Christ at Simon’s Howse.—Another large painting by
Veronese, in the Louvre mu-eum. The central group 19 the ﬁguref of
Christ with Mary Magdalene kneeling at his feet and drying tl.\em with
her hair. The box of ointment is on the floor, and Judas springs from
his seat as if to prevent the lavish use of so precious an article.

116. Last Judgment.—This great fresco occupies the whole wall
opposite the entrance in the Sistine chapels It is the l.I)()St powerful
thing that the art of painting has ever produced, :m(! Michael A.ngclo
took nine years for its execution. In the upper portion olf the picture
Christ sits as Judge, the Madonna at his side as Mediatrix. * On the
right hover the saints, drawn back by devils and supported by angels, on
the left the sinners in vain strive to ascend. Above are two groups of
angels with the cross, the column at which Christ was s(-ourg(.a(l and the
other instruments of his suffering. Beneath the rising dead is lle!l, ac-
cording to Dante’s description, with the boatman Charon and the judge
Minos. The figures in this picture were formerly nude, but Paal IV
caused them to be draped by Da Volterra.

11%. The Ceiling of the Sistine Chapcl.—This was ) "f’”e
thirty years before the Last Judgment, and the whole ceiling was fi l‘nsh-
ed in the short space of twenty months. * The fundamenta'l idea of the
work is the preparation of the world for the advent of Christ.” In the
center of the ceiling are the following Rine sections: One, God the
Father separates light from darkness ; two, creation of the sun Lll.ld moon ;
three, separation of the land from the sea; four, Adam inspired \\:Ith
life; five, creation of Eve ; six, the fall and banishment from pumr.l.lse;
seven, Noah's thank-offering after the deluge; eight, the deluge; nine,
Noah’s intoxication and the derision of his sons. Around these scenes
are the figures of the prophets and sibyls who proclaimed the Messiah's
advent, and the ancestors of Christ who expected him,

] /\{L

‘ures are life-size—represen ting
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118S. The Coronation of Charlemagne. —One of the frescoes
in the stanze of Raphael (see engravings No. 1,) in the Vatican. It rep-

resents the crowning of Charlemagne in the former chureh of St. Peter.
Leo III has the features of Leo X ; the emperor those of Francis I.

.~ 119. The Cross dAppearing to Constantine.—One of the fres-
coes of the stanze of Raphael, designed by that master but executed by
Guilo Romano.

120. Descent from the Cross.—The picture from which this
photograph is taken is in the Borghese palace at Rome, and is one of the
most admired of Raphael’s large-sized paintings. The figure of the dead
Christ is lifted from the eross—and the lifeless drop of the limbs, the lax
muscles, are admirably portrayed. Below the cross is another group of
the fainting Madonna with her three faithful companions bending over
her. The faces of the women are full of a tender sorrow.

121. Madonna detla Sedia.—This, one of Raphael’s most fa-
mous pictures of the virgin and child, is in the Pitti palace in Florence.
The painting is small, but the art perfect that overcomes the disadvant-
ages of lack of space and inconvenience of form, making the arrange-
ment so natural and graceful that the shape of the canvas would seem to
be the choice of the artist, instead of the caprice of the purchaser, as was
the case. The Madonna in this picture is eriticized as being too much
the earthly mother, lacking in divinity. The face is stronger than the
generality of Madonnas. In the background, St. John worships humbly,
almost timidly, the child Jesus.

122. Madonna del Gran Duca.—The original of this painting
is'also in the Pitti palace. Itis one of the simplest Madonnas that the
pencil of Raphael ever produced. The virgin mother is shown in half
length, holding thechild in her arms. Her eyes are cast down in humil-
ity, and her whole position is modest, pure and angelic. The picture was
purchased by Ferdinand, the Grand Duke of Florence, (hence the name)
and such was his admiration for it that he had it carried about every-

where with him and performed his devotions before it morning and even-
ings.

123. Madonna di Foligno.—This isin the Vaticaa at Rome, in
the same apartment with the Transfiguration. It represents the virgin
mother enthroned in the clouds and surrounded by saints. The picture
was ordered from Raphael by Sigismondo Conti, an officer of the house-
hold of Julius II. The painter has introduced him into the picture
kneeling in the group on the left, opposite St. John the Baptist. The
landscape represents a distant view of the city of Foligno.

124. JMadonna del Cardellino, or the Madonna of the gold-
finch, is in the Tribune of the Uffizi gallery at Florence. One of the
most charming of Raphael’s Madonnas. The virgin is represented seat-
ed with a book in her hand, whilst Jesus, standing between her knees
and with his foot resting on hers, presents a bird to St. John. The paint-
ing was executed in 1504,

125. St. Cecilia.—The gem of the museam at Bologna. The fig-

St. Cecilia, the sweet patroness of musie,
surrounded by the apostle S, Paul, the evangelist St, John, St. Augus-
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tine and Mary Magdalene. She stands in an eecstacy, listening to celes-
tial music, letting fall from her hands a little portable organ, on which
she had begun tlie concerf; finished by the angels. Raphael painted this
in 1515 for a lady in Bologna, and copies of it made by celebrated artists
—beginning with Carracci and Guide Reni, are scattered throughout Eu-
rope.

126. &Galatea.—A picture designed and partly executed by Ra-
phael in one of the Roman galleries. It represents the sea nymph rid-
ing in her shell drawn by dolphins.

12%. Madonna.—Sometimes attributed to Raphael.

DomentoriNno—(1581-1641.) A painter belonging to the Bolognese
school, and the best pupil of the Carracei. This master was patient and
laborious, and sought correctness of drawing, avoiding exaggerations of
attitude or coloring.

128, The Last Communion of SUl. Jerome.—This picture is
in the Vatican at Rome, forming a pendant to the Transfiguratfon, and
by some considered as rivaling that painting in beauty. Many of the
- details of the picture are severely criticized. The nudity of the dying
““Father of the church who is lying in an open portico,—the solidity of
[the little angels floating over head, are both serious faults.

129. St. Johnthe Evangclist, by Domenichino. The figure of
the Evangelist is extremely youthful, and the features and expression
beautiful in the extreme. Heis evidently writing the gospel, as the

‘] manuseript before him would indiecate, and the expression of his counte-

nance is full of reverent thoughtfulness.
seen with St. John is behind him.

130. Sibyl.—In the Uflizi gallery at Florence. A very favorite
subject of artists, and admirably treated by Domenichino here. It rep-

¢ resents one of the Sibyls—her face full of prophetic inspiration, seaied by

* a table holding rolls of music, & harp, ete. Her drapery is rich and full,
a turban of some oriental stuff' clasped with jewels, encircles her head.

131. Sibyl, by Guercino, a painter of the Bolognese school. He

» is sometimes called the ‘* magician of painting,” from his skillful man-
agement of light and shade.

fw 132, The Desiruction of Jerusalem.—This celebrated pic-
ture is the work of the modern German artist, Kaulbach, but recently
deceased. Itis now in the new Pinakothek, a gallery of modern paint-
ings in Munich. The four prophets who foretold of the fall of the
city, look down from their elevated seat. On the left appear the soldiers
bearing the Roman eagles. The city is in flames. At the left, in the
foreground, a happy group isled away from the ruins by angel forms.
On the right the condemned are dragged away to eternal torments. The
group in the center is very striking.

133. Guido Reni and Realrice Cenci.—A painting represent-
ing the sad Italian heroine sitting to Guido Reni for the celebrated portrait
which has made the name and story of Beatrice Cenci so well known.

134.—Cristo Consolatore, or Christ healing thesick. This pic-
ture is by Ary Schefler, a Belgian artist, whose works belong to the

The eagle which is always

Tritons and nymphs surround her, :
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Frenchsehool. Thepathos, almost bordering on sentimentality, is emi-
nently characteristic of the modern French painting.

135. JMichacl JAngelo Leaving Ravhael.—A modern painting
in the Luxembourg Gallery, in Paris. It represents a court in the
Vatican. Michael Angelo, bearing his tools in his arms turns in anger
from his young rival, Raphael, who looks after him with beseeching
glance. At the top of the flight of steps Lieonardo da Vinei is repie-
sented in the artist with flowing beard and velvet cap. Julius IT looks
down on the scene from the parapet above, Italian models, dressed in
peasant costume—sit on the steps.

. 1386. Spring.—This photograph and three following, are taken from
the celebrated bas-reliefs called the Seasond of Thorwalsden. (See Sculp-
ture.)’
13%. Summer.—(See No. 136.)
C 138, Awtumn.- (See No. 136.)
| 139. Winter.—(See No. 136.)
140. Cupid and Psyche.—From a bas-relief, by Thorwalsden,

representing the God of Love bending over the sleeping Psyche.

141. Cupid and Bacchus.—From a bas-relief, by Thorwalsden.
The Viniage.—Thorwalsden,

The Fruit Harvest.—Thorwalsden.

Christ Blcssing Littie Children.—Thorwalsden.
RBas-relief.—Representing the Virgin with the infant Jesas
and St. John, by Thorwalsden.

. 146-47 are photographs of Thorwalsden’s Day and Night, two of his
most celebrated bas-reliefs. 2

148, Jipollo Belvidere.—A photograph of the celebrated statue of
Apolio in the Vatican museum. (See casts.)

149. Demosthenes.—From a noted statue of the Athenian orator,
in the Vatican Maseum. The figure is standing holding a scroll in one
hand. The drapery is especially well executed.

4.150. Caryatide.—A photograph of the famous Caryatide of the
| Vatican. Belongs to the Grecian period.

243,
144.

t !Ql Li51. Piana Contemplating Endymion.—From a statue in the

f

~ 152.

Vatican Museun.
Penus of the Vaitican.—0One of the gems of the Vatican col-

lection of antique sculpture.

be f‘f % 153. Pudicitia.—A statue in the Vatican, admired for its drapery.

'

!

’

154. PDonna Pawlina.—A photograph of the famous statue, by
éanovu, in the Borghese Villa at Rome. Itis a portrait of the Princess
Borghese, a sister of Napoleon Bonaparte, noted for her beauty of form
and feature.

155, The Nile.—A statue of Graeco-Roman period, representing
the River Nile. Thisis in the Vatican Museum.
15G. Three JMuses. —From a statue in the Vatican. ¥

w4 157, Pemus.—Figure holding drapery in one hand and resting on

an urn.

(8)
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158. JHoses.—A photograph of the celebrated statue of Michael
Angelo’s. (See casts, reduced size.)

159. JAdugustus.—One of the best statues of the Roman Emperor,
standing in the Vatican Museum. This is a very fine specimen of the
Graeco-Roman style, and is greatly admired as a work of art.

160-161 are taken from two of the many beautiful halls of sculptures
in the Vatican Museum.

/

(/

BRAUN'S PHOTOCRAPHS.

The following series of Photographs are from the large collection made
by Adolph Braun, of Dornach, a gentleman of wealth and a lover of art,
who under favor of Napoleon 11T and other rulers, has been permitted to
visit the great galleries and take photographs directly from the originals.
The photographs heretofore shown of the works of the old masters have
been usually taken from engravings, or crayon copies prepared for pho-
tographing. Hence the superior excellence and accuracy of these cele-
brated photograps of Braun’s. They are greatly esteemed in the art
schools and by the leading art teachers of Europe as a means of art educa-
tion. They are finished by a process invented by Mr. Braun himself,
and which he claims renders them unfading and unalterable.

PHILIPPE DE CHAMPAGNE—(1602-1674.) A painter of the Flemish
school. He was a native of Brussels, but studied his art in Paris and
Rome. He began his career as an artist by painting landscapes and por-
raits; but later executed many sacred pieces for churches and palaces.

162. Last Supper.—This picture was painted for an altar in a con-
vent at Paris. It is supposed that many of the faces are portraits of cele-
brated characters. The eentral figure of the group represents Christ, who
s seated before a table, surrounded by his twelve disciples. He holds in
his hands the bread that he is about Lo consecrate.

ANTONY VAN Dycx—(1599-1641.) One of the most celebrated painters
of the Flemish school. He was a pupil of Rubens and in his groups can
be very clearly traced the influence of that master. His fame however
does not rest upon his original ecompositions, but upon his skill in por-

traiture, which has nevar been surpassed. Van Dyck was a great favorite
in the French and English courts.

163. Children of Charies
is in the Louvre Museum at Paris. It represents the three children of
Charles I, of England. The elder Prince (afterwards Charles 11,) leans
against the base of the column giving his hand to his brother the Duke of

I. —The original of this graceful group,

York (James II). The Princess Marie stands near them, and at the left
small dog is playing.
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Banker and his Wife—by Quinten Matsys—(1466-1531), the
*smith of Antwerp.” He was a blacksmith in Antwerp, and did not de-
velope his talent for painting until the last part of his life. His style

formed the connecting link between the early Flemish school and the
works of Rubens,

161.

Daviv TENIERS—(1610-1694). One of the most famous painterfs of the
Flemish school, noted for his skill in executing so-ea !ICfl_genrfa pictures,
or representations of common life. He was a very prolific painter, and
all of the chief galleries of Europe contain many of his works. ; -

165. St. Peter Denying Christ.—The picture from whieh this is
taken, isin the Louvre at Paris. It represents St. Peter at the moment
when he denies his Saviour. :

166. Study of Horses.—The original is in the Louvre, and the
work of a Flemish painter, Van der Meulem. e Pkl

16%. JMarriage of Henry IV and Jlarie de .,Tlalnas..— T'his is
one of a series of pictures in the Louvre Gallery, called the l'Ils‘m.ry of )
Marie de Medicis. The series was begun by Rubens in 1621 and {mmhed y
in 1625, under the supervision and the eommand of the widu'\fr ot_ Henry
IV. The paintings are very large, making all of the ﬁgl}l't‘s life size, undv
occupy hall the space in along salon. These are evidently «)f‘ na..szt_y
execution, and are probably only in part the work of the great Flemish

master, . p "
168. Plirgin and J4Angels.—This is also from one of the pictures of |

Rubens in the Louvre (see No. 93), representing the Madonna surround¢d
by saints and angels. ) A X
169. The Ride, by A. Cuyp, a dutch landscape painter of the 17th . &

century. . ) , t7
170.y Crucifixion by Rubens.—From a picture in the Louvre repre

senting St. John, the Virgin Mary and Mary Magdalene at the foot of
the cross.

HANs. HOLBEIN— (1498-1554). A painter, sculptor and architect of the
German school. He lived during the greater part of his artist li.fe in
England, under the patronage of Henry VIIT, and enjoying ‘the friend-
ship of Sir Thomas More. He freed his style very perceptibly of t.he
German mannerism, and lost the stiffness of arrangement and execution
that characterized his father’s works.

weedYL.  Portrait of Anne of Cleves, the fourth wife of Henry VIIT.

This picture is in the Louvre Museum, and represents the Queen arrayed

in rich stuffs and decorated with jewels. ] \
192, Battle of Sabincs and Romans, by David, (see engrav- |

m;z ;:A;‘.O' ;i::;-)tltcr Before Jdhasuerus.—A picture in the Louvre n')'us- \

eum, by Coypel (1661-1722), a painter of the French School. .The King

descending from his throne supports the fainting Esther who is followed

by three attendants. _

174. Jater Dolorosa, by Mignard, a celebrated French painter of

\._the 17th century. The sorrowing Madonna is represented with her hands

crossed upon her breast and eyes upturned to Heaven.

—
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195, Burial of Atala,by Girodet, a French artist who flourished in
the commencement of this century. This picture, which is in the Louvre
gallery, represents a scene from the story of the Indian maiden Atala, by
Chateaubriand. Here, her lifeless body is being laid in its last resting
place by Chactas, her lover, who embraces her knees, and the good hermit
Aubry who sustains the maiden’s head in his arms. The scene is por-

rtrayed very effectively and is full of pathos and feeling.

196, Portrait of Bossuet, by Rigaud, a French portrait painter

“of the 18th century, sometimes called the French Van Dyck.

17%. Noli me tangere.—A pictare in the Lou vre gallery by
Lesueur, a French painter of the 17th century. This artist can only be
studied at Paris where he resided during his entire life. French crities
praise his style very highly, although the sensibility and tenderness they
admire results in a lack of strength, and there is a want of depth in the
coloring which detracts much from the beauty of his pictures,

178. Marriage of Mary and Joseph, by Charles Van Loo.—
(1705-1765), a painter of the French School. The virgin Mary kneels at
the left of the high priestiand receives the nuptial ring from Joseph who
kneels on the other side. Behind the virgin stand a woman and two
men—above tlie scene is the Holy Spirit in the form of a dove. :

179. Horse and Stable, by Gericault, a painter of t{he beginning

. of this century, who exerted a very prominent influence upon the modern

French School. This picture belongs to an early period of his life when
as an amateur he was simply a painter of horses,

LAS0. Virgil and Dante Crossing the Styx.—This painting, by
Delacroix, is in the Luxembourg Gallery of pictures. It exhibits in a
marked degree the (»riginulily of thought, and boldness of execution for
which this artist was noted, He belonged to the modern French School,
and flourished in the first half of the present century.

IS1. Portrait of Madame Le Brun and Daughier, painted
by Madame Le Brun herself and now in the Louvre museum. She was
the wife of theartist Le Brun, and became quite fumous for her skillin exe-
cuting portraits. Many specimens of her'style exist in the galleries of
Europe, and exhibit a grace of movems=nt and beauty of coloring which
could not be surpassed.

—

ANTOINE JEAN GROS.—(1771-1835.) This artist belonged to the school

of David, although he formed « link as it were between the enthralled art of
the 18th century and the freer school of the 19th. Under the patronage of
David he was made a member of the Institute of France, aud Professor in
the School of Fine Aris.
182, Francis I and Charles V' at St. Denis, by Gros.—Charles
V having occasion to visit the Netherlands in 1540, was invited by Francis
to stop at Paris on hisroute. This picture represents the French monarch
displaying the royal tombs in tle church of St Denis (the Westminster
of France) to his haughty visitor. All of the personages in attendance
upon the two monarchs are portraits of grandees of the French court.

v
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183. Portrait of Lowis XIV', by Rigaud (see No. 176). The

French King is represented as he best loved to be viewed, in all the glory “{
of royal garments, and surrounded by the various insignia of his power,—
the erown, sceptre and in the back ground, his throne.
School of Raphael.—The picture from which this photo-
graph is taken is in the Luxembourg museum, and is the work of Horace
Vernet, (1789-1863), a well-known French painter who has left many
works in the European galleries. The scene is laid in one of the courts of
the Vatican. Michael Angelo, his arms full of tools, is leaving in seem-
ing anger and disgust the parapet where Raphael stands surrounded by
his pupils. TItalian peasants are arranged as models antu'm‘l the ste.ps
above; Julius II, and a crowd of attendants are coming to vxsltv.the.fav()rl(e
court painter. At thetop of the flight of stairs Leonardo da Vineci may be
recognized by hislong beard and artist cap.

i85,
a French artist of the 18th century. .
by one of the French critics, and though he only dealt '\a"nh common,
every day subjects, produced many charming pictures. The scene here
ropr;»senlud needs no cxp]:mal,j,(pl.‘\ <

\
¢ 1S6.

Broken Pitcher.—Xrom a painting in the Louvre by Greuze,

Jassacre of Scioy !?y' De]aomix, a French pninte}r of this
century. The picture is in the Luxembourg gallery and is one.of the
best k-nm\'n works of that artist. It is a striking characteristic ~nf the
French School of that time that the subjects chosen for representation are
generally strange and striking in themselves.

I87%. Scene in a Harem.—This photograph is taken from a picture
in the Luxembourg gallery, It is from the brush of Delacroix (see No.
186) and represents an eastern harem filled with oriental beauties, attend-
ed by !llHil:(i:l\'I{-(=3'(‘-l hand-maidens.

1SS. Revolution of 48.—From a picture in the Luxembourg mus-\{
eum, by Delaeroix.

Nr1corLAs PoussiN (1594-1665).—The chief of the early French School.
For many years he had no teacher and no patron; making his way on
foot to [(.ul.'-,', he remained there (except at brief intervals) during his en-
]lln—' was a hard student, and carried thought and logic so far
His

tire life. . Ar :
into the realm of art, that he has been ealled the painter of intellect.
ici i rAVe & austere i "harac-
works are sometimes eriticized as being too grave and austere in charas
ter, but in mauny pictures he has shown a spirited grace that is unsur-
passed. . ;
St. Francis Xavier Performing a Jirdacle —From a
: 3 3 "y il £
nainting by Poussin, in the Louvre. It represents the missionary saint of
tt o St. Francis and

Jesuits in the act of restoring a young girl to life.
his companion are praying by the bed of the lifeless maiden whose hv:}(l
i i i CAR T 1 ST [ e

is supported by a women sitting by the pillow ; above, Christ appears in

the midst of a glory, surrounded by two angels in the attitude of adoration,

190. FLast Victims of the Reign of Terror.—This photograph

and the succeeding one are taken from separate parts of a very larg

| inting i xe g gallery is fe e brush of
beautiful painting in the Luxembourg gallery. It is from the b

He has been termed genre-painter, :

\)
¥

4
A

63

Charles Muller, a modern artist, and is one of the mosi, admired of the
Luxembourg pictures. The dungeons of the Basiile” are represented
filled with royal and aristocratic prisoners, who, as their names are read
by the official, are handed one by one to the blood-thirsty mob without
and are quickly torn limb from limb. The contrast between the brute
faces of the angry crowd without, insatiable in their cruelty,and the deli-
cate patrician features of the prisoners within, is very finely depicted.
Every face is a study, exhibiting as they do various emotions. Bewilder-
ment, high-minded courage, sympathetic tenderness for the suffering of
others, absolute terror—are all portrayed in the different groups.

f 191. Last Victims of the Reign of Terror.—(See No, 190).
192, The Father’s Curse.—In the Louvre museum (for artist see
No. 185). An aged father extends his hands in malediction towards his

son who has just enlisted as a soldier.

CIMABUE.—(1240-——). One of the earliest Florentine painters and one
of the first to frec his style from the influence of the principles of primitive
christian art. He was held in such esteem by the people of his native
country, that when his famous Madonna, now in the church of Santa
Maria Novella, at Florence, was completed, it was earried by a triumphal
procession through the streets, while throngs of people scattered flowers
before it.

‘\' 193, Pirgin and Angels.—From a picture in the Louvre mus-

éam, by Cimabue. This work exhibits all the peculiar stiffness of man-
ner and execution of early christian art

PERUGINO.—(1446-1524). A Florentine painter chiefly noted &s being
the master of Raphael. The early works of the divine painter show in a
very marked degree the influence of the master’s style, combining a cer-
tain quaint stiffness of arrangement and hard coloring with a tenderness
of expression almost unequaled.

194, PVirgin and Infant Christ, by Perugino.—This picture
found in the Louvre museum, represents the Madonna and Christ sur-
rounded by adoring saints and angels.

195. La Belle Jardeniere, by Raphael, (see engravings No. 1),
This beautiful picture is in the Louvre museum, and represents the Vir-
gin with the infant Jesus and St. John, sitting in the midst of a lovely
landscape. Art erilics say that the work probably belongs to the second
period of the great artist when he was passing from the timid style of his
master Perugino to the bolder flights of independent genius.

i © 7. 196. The Madonna of the V¥Vail.—Another beautiful Holy

e

Family of Raphael’s in the Louvre museum,

o 19%. The Visitation of Elizabeth.—From a painting in the

Louvre gallery, by Ghirlandajo (1458-1499), the early master of Michael
Angelo. The coloring of this artist is generally hard and unsatisfactory
and his drapery often incorrect; yet there is much of strength and bold-
ness in his style. The Virgin Mary is here represented, receiving the
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homage of the kneeling Elizabeth.
the arcades of an open vestibule.

The interview takes place under

FrA BARTOLOMMEO—(1469-1517). A Florentine painter who studied in
the garden of Lorenzo the maguificent, where .M. Angelo first learned
his art. He became a follower of Saronasola and entered the convent of
San Marco,whenece he gained his title Fra, or Il Frate as he is sometimes
called. For many years after taking orders he abandoned his art but
finally took it up again at the solicitation of his friends. His arrange-
ment of figures is characterized by elegance and truth, though his drapery
is often criticized as being empty and too studied.

“198, VPirgin and Saints, by Fra Bartolommeo.
this picture is in the Louvre museum.

__199. Portrait of Giulio Romaneo, by himself. Romano was
one of the best pupils of Raphael and assisted him in many of his laubors.

The original of

e

LEONARDO DA VINCI—(1452-1519). A universal genius, being skillful
as a painter, sculptor, architect, engineer and mechanician ; learned in
mathematics, astronomy, anatomy and natural history and proficient us
a musician and poet. But little of his time was devoted to painting, yet
all the pictures be left testify to the dignity and nobility of his style and
the delicacy of his execution.

200. JHona Lisa.—This picture, which is in the Louvre museum,
is considered one of the chefs d 'oeuvre of Leonardo da Vinei, and is a
portrait of Mona Lisa, the wife of a Florentine merchant. It is said that
the artist worked four years at this picture without finishing it to hisown
gatisfaction. While painting da Vinei took care to surround hijs sitter
with everything pleasant and agreeable, as flowers, statuary, musie, ete.,in
order to induce a careless, gay expression. The work is the great admira-
tion of art-critics. Says a noted French writer, ** this picture attracts me,
it fascinates and absorbs me; I go to it in spite of myself as the bird is
drawn to the serpent.”” Vasari says of it, ‘‘rather divine than human,
as life-like as nature itself * * not painting, but the despair of other
painters.”

201 Coronation of the Wirgin, in the Louvre museum. —'This
picture is the work of Raphael del Garbo (1466-1524) a Florentine painter.
The Virgin, surrounded by a glory, receives from her son the crown of
immortality. Their feet rest upon the cherubim, and a choir of angels
discourse sweet music. Below four saints are in attitudes of adoration,
»202. Supper in Simon’s House, by Paul Veronese (see No. 115).
_ 203. JAdoration of the Magi.—From a painting in the Louvre,
by Luini, (1460-1530) a painter of the Lombard School. It represents the
visitation of the wise men to the infant Saviour,

204. St. Cecilia.—From a painting in the Louvre gallery, by Dons-
enichino, (1581-1641) a painter of the Bolognese School. The patroness of
sacred music is singing praises and accompanying herself with an in-
strument; an angel stands before holding a book of music upon his head.
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SALVATOR R0SA--(1615-1673). Of the Neopolitan school. While he
was still young he lost his father and to support himself, painted little
marine pieces and landscapes which he sold at low price. Later he went
to Rome and studied his art more thoroughly. Salvator IRosa arrived to
perfect himself as an historical painter, but his historical pictures are far
surpassed in excellence by his marine and battle pieces. These display
great energy and strength, combined with a brillianey of execution which

scarcely equaled by any other artist.

205. RBaltle Scene.—From a painting in the Louvre. ¥

206. JMidor and JAngelica, by Paris Bordone, a painter of the
Venitian school.

207, Virgin and Child,by Sassoferrato—(1605-1685), of the Roman
school. The Madonna is seated, holding the sleeping child. Cherubim
watch over the holy group from the clouds.

MANTEGNA— (1481-1506). One of the reviversof art in northern Italy,
and the leader of the Lombard school. He has left numerous works in
the various towns of Italy.

208. Parnassus.--From a painting of Mantegna’s in the Louvre
museum, representing Mt. Parnassus, and the various characters of Gre-
cian mythology. At the left the muses are dancing to the music of
Apollo’s lyre; at the right Mercury leans against the winged horse
Pegasus; in the center of the picture Venus is seated upon a rock,
accompanied by Mars armed with a lance; a little lower on the same
rock Cupid sitting, bow in hand, excites the jealousy of Vulean, who
leavmg his forge menaces the (rmhleﬂq of loveand his rival the god of war,

w209. Holy Family, by Titian —(see No. 105).
sents the infant Jesus with Mary and Joseph.

210. Immaculate Conception, by Murillo the Spanish painter.
This celebrated picture, in the Louvre gallery of paintings, represents the

This group repre-

«. Virgin borne upward on the clouds, her feet resting upon the moon’s

crescent, surrounded by a vast number of little angels, who seem to assist
her to ascend.

211. Pirgin and Child.—This picture, also by Murillo, repre-

sents the Madonna seated on a stone bench holding on her knees the in-

fant Christ, who is playing with a chaplet of flowers.

JAN VAN EvcK—(1390-1441). The younger of the Van Eyck brothers,
who were the founders of the Flemish school of painting, He perfected
the art of painting in oil, the invention of which is often incorrectly
attributed to him. ;

#212. Jladonna and Child, by Van Eyck. The Virgin is seated
under a rich portico, holding on her knees the infant Jesus, who carries
in one hand a globe surmounted by a cross in gold and precious stones,
and stretches the other in sign of blessing the donor of the picture who
kneels before him.

213. Portrait of an Old Woman.—From a picture in the
Iou\re by Denner—(1685-1747), an artist noted for his skill in finishing

9)
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paintings. By copying with serupulous fidelity, every wrinkle of the . 3
skin, every hair, and even the down on the human face, he attained an i H/f Lok . & AR S ce L
accuracy which is almost frightful. : : ) :
' _.214. Interior of an Inn, by David Teniers, the Flemish genre \/ A A r7 Zo { 4

painter—(see No. 165). A scene taken in a dutch public house in the ' V v AT
seventeenth century. it et :

215. JAssumptlion of the Virgin, by Prudhon (1758-1823), a pain-
ter of the French school,who studied the works of da Vinci with great zeal
and borrowed from his style graceful elegance of arrangement and execu-
tion, The Virgin, supported by five angels, and adored by a multitude
from below, ascends to Heaven.
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PORTRAITS. '
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ANDREA DEL SARTO—(1488-1530). One of the chief of Florentine
painters. He never visited either Rome or Venice, but studied in Flor-
ence the frescoes of Masaceio and Ghirlandajo,the drawings of Leonardo
da Vinci and Michael Angelo. His compositions are noted for their har-
mony, unity and purity, and for the power and correctness of their

The following collection of Portraits are {ine French Lithographs from
. . . . . P . e -
the original paintings in the great Galleries of France, The names in
full with titles and dates are marked on each portrait :

coloring. is ili
{7 216.é Holy Family.—From a painting in the Louvre by Andrea del y i;{:::;ci’il\}.llppe. Lfi? 1(\:[(_’1,1’9_‘?'3-
“77/7" Sarto. This artist treated sacred subjects with peculiar tenderness and /' Louis 18th. s : “Lhyo, Ri‘:.’i?é;;ifu
/ ” gr;cle% A A . Louis 16th. L#43. Marie De ')l'e(]icis
/:, " C . e Angel Ravhael Leaving Tobias, by Rembrandt. Louis 15th. L# 44, Jeanne D'Albret,
Vs Tobias is prostrated on the ground and his son kneels beside him, while o\ Louis 14’“1‘ |L# 45. Henri D’Albret,
on the threshold of the house his wife Sara gazes with astonishment at ‘i\l('\'l'l'i:‘ {'?n‘?l” Iche, z;f‘i'_’ Henry 3d.
the ascending figure of the angel. Henry 4th, 2148, f[::’ill{:.v[;:)}lﬁ]rllv ;
A 218. Scene in a Harem, by Delacroix. This picture (like No. 187 Charles S,)‘t),l). 449, Mel, De L"Ho;‘:illl:];;:
T iriy on the same subject) is in the Luxembourg gallery and represents a scene G0 12 }‘ll;z‘ll:ll'{;f"‘;l“d. f""f’“' Anne De ,MO“““”"(""(’Y-
in an eastern harem. . T8 P aoTS 1t :73/ -:1, ::ﬁ‘:,l\',"_::ii{,)r‘};,nl.).()i.se'
" 219. Jarriage of St. Catherine.—Taken from a picture in the : 2414, Louis 12th. 2'53. Martin Du }?Jnl‘llg
/\. “* Louvre, by Correggio, the painter of Parma. It represents the mystic \ s - }6 (:";‘."!“;1 8th. £/ 54. Ane. Gve, De Bourbon.
marriage of St. Catherine and the infant Christ. The child Jesus seated 17 }‘;IE:TLN tTIL]l'l. "’y,f;’;?' Fenelon,
on the knees of his mother hands a ring to the martyred saint. St. ‘18, Marie Amelie. : f{,;;% l;iz\azﬁﬂw
Sebastian stands near by. %,I]“l"']“('(’)‘;;(PB,{;‘:H}I}“‘]O”"- “ LK 58. Vauban. \
0L s & s it
Marie An’,niuettel?'»)” e 2 0(11;‘]]\(‘1. De La Rochefou-
Marie Leizinska. ;

VELASQUEZ—(1599-1660). A spanish artist, chiefly noted for his skill in
executing portraits. He is somelimes called the first painter in Spain.
He enjoyed the patronage of Philip IV. and spent all the latter part of
his life at the court in Madrid. In both drawing and coloring the works
of Velasquez show a thorough study of nature.

_ 220. Portrait of the Infanta Jlarguerita, by Velasquez.
Marguerita was the daughter of Philip I'V. In 1666 she married Leopold,
Emperor of Germany.

221. Jddoration of the Shepiherds.—From a picture in the
Louvre, by Ribera (1588-1656), a Spanish painter who exaggerated the
contrasts of light and shadow, and purposely chose subjects wild, horrible
and repulsive., At the left the Virgin is prostrate before the child Jesus
who lies in a cradle of wood filled with straw. Three shepherds and a
woman surround it in attitudes of adoration.  This picture is not in the
usual style of the artist, the shadows being less pronounced, and the
lights less intense.

Mie Therese D’ Autriche.

Mlle De Montpensier,
Gaston De France.
Marguerite De France.
Elizabeth D'Autriche.
Marie Stuart.
Catherine De Medicis.
Claude De France.
Louise De Savoye.
Anné De Bretagne.
Philippe Pe Comines.
Jeanne D’Are.
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Louis De France.
Villars,

Fois. Hri. Mal. De Luxem-

bourg.
Viscount of Turenne.

£#60. Le Gal. De Retz,
#61. M. Mole.
‘L H62. Sully.

£# 70, Antne. Duprat.

718, (. H. Mirabeay.
| L#74. Robespierre.

17, Josephine.
LA 78. Marie Louise,

L# 03- Louis des Balboa Crillon.
LH 64, Philippe De Mornay,
/465, J. L. De La Valette,
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L K67 TLouis De Bourbon.
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/459, Henri De Lorraine.
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| ##75. Napoleon Bonaparte.
‘e €
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